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Welcome to this audio introduction to the RSC’s new production of Roald Dahl’s
The BFG. The play was directed by Daniel Evans, the RSC co-artistic director.
Set design was by Vicki Mortimer, costumes by Kinnetia Isidore, music by Oleta
Haffner and the puppetry designer and director is Toby Olie

The performance lasts about one hour and fifty minutes including an interval of

twenty minutes.

The audio describers will be Gethyn Edwards and Ellie Packer.

The show doesn’t have a fixed set. There’s an empty, dark-floored thrust stage,
with dark curtains at the rear that close off the tall, square proscenium arch.
Different locations are created by furniture and other props being wheeled or
carried into place by members of the company. Projections on to the floor and on
to the curtains at the rear - coloured lights, still and moving images - add to the
atmosphere.

The story begins in the orphanage where Sophie, our young heroine, lives.

As we enter the theatre, the bare, thrust stage is in shadowy half-darkness.

At the front edge of the stage stands a dolls’ house-sized model of a double
fronted three-story Victorian red-brick orphanage. The front door is in the centre
flanked by two windows each side. Smoke issues from one of the two chimneys
on the pitched roof and soft, yellowish, light glows from some of the windows.
Once we move inside the real orphanage, two metal bedsteads furnish the
gloomy, upper-floor dormitory, each with a little lamp clipped to the head of the
bed. Images of three tall windows are projected at the rear.

In Giant Country, enormous, irregularly-shaped, bright blue rocks sit about the
space to be leant on, hidden behind, clambered over, and sat & stood upon by the
various characters. The only vegetable that grows there, the lurid green, knobbly,
snozzcumbers — each one bigger than Susie is - lie scattered here and there.
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The BFG’s cave is has crude shelves and nooks carved out of the blue rocks and
a large, flat-topped rock serves as the workbench where he makes dreams. The
BFG keeps his lively collection of all the multicoloured dreams he’s captured, in
numerous, big, stoppered glass jars.

At Buckingham Palace back in London, the curtains at the rear are drawn apart in
the middle to form graceful swags, washed with coral-pink light. The Queen’s
splendid, golden, double bed slides through the curtains towards us. Its high,
crown-topped headboard is draped in deep red velvet to match the pillows and
covers.

Two military helicopters are created out of tall, wheeled, metal platforms about 3
metres high, that are skilfully manoeuvred about the stage by members of the
company. Each helicopter is equipped with two seats, a joystick for the pilot and
a powerful spotlight for the co-pilot.

Puppets, and their operators, are the essential element of this production. The
puppeteers are in full view as they bring the various puppet characters, big and
small, to life but we quickly stop noticing them and start to forget they’re there.
The largest puppets - of the BFG and of the even taller, wider giant, Bloodbottler
- consist of head, torso and arms only. They appear to be made of carved and
polished wood and although their eyes do not physically move, the way the light
can glint off them makes it seem as if they do. The puppets are jointed at the
wrists, elbows and shoulders and are operated by as many as five puppeteers at
once, working in perfect co-ordination, controlling the movements of limbs,
mouth, head, eyebrows (and in the BFG’s case, ears) with long, thin black rods.
Two other fierce giants, Gizzardgulper and Meatdripper, consist of just heads and
disembodied arms and hands, each carried separately.

The smallest puppets are complete, doll-like figures, dressed in perfect miniature
versions of the full sized costumes and with faces to match their actors. They are
brought to life by just one or two puppeteers.

There are several differently-sized puppets of Sophie and the BFG, allowing the

scale of the action to cleverly shift from scene to scene - and sometimes even
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within a scene. For example, when the actor playing the BFG appears, he talks to
- or even carries - a small, puppet-version of Sophie; but when the real Sophie is
talking to the life-sized BFG, he is a 6m tall puppet who can hold her
comfortably in the crook of his arm. In constrast, when Bloodbottler appears in
scenes played by a human actor, the BFG becomes a small puppet a little shorter
than Sophie.

No matter his actual size on stage, the Big Friendly Giant has a smooth, high-
cheekboned face with a gentle, thoughtful expression, large, dark eyes, and short,
thick, tightly-curled, black hair. He has enormous ears that allow him to hear the
quietest of sounds. He is first seen in an all-enveloping, hooded cloak, midnight
blue, speckled with sparkling flecks. Later he appears in a white shirt under a tan
leather waistcoat, a blue neckerchief at his throat. His rust-coloured corduroy
trousers have been much patched and mended. He carries a long, slender,
straight, brass trumpet with which he blows dreams into sleeping people’s minds.
On expeditions to Dream Country he 1s equipped with a battered leather holdall
containing a butterfly net, for catching dreams, and glass jars to store them in.
Sophie and Kimberley are two eight year-old girls who live in a London
orphanage together.

Sophie is lively, pragmatic and courageous. She has fair hair drawn back from
her sweet face in long, tight, plaits looped up and fastened with blue scrunchies.
She wears round, blue-rimmed spectacles.

Stolen from her bed at the beginning of the story, she wears cotton pyjamas and
sheepskin slippers throughout her adventures. The pyjamas are beige, with
undulating stripes of blue, and the jacket has a Peter Pan collar, and is buttoned
up down the back.

Kimberley is a little less confident than Sophie but with a vivid imagination. She
owns a special lucky penny with the Queen’s head on it. Her long hair is in
bunches and her pyjamas are the same style as Sophie’s but are yellow with a



pattern of short black lines and splotchy blue flowers. She later adds a maroon
duffel coat.

The Queen is first seen in bed wearing royal blue satin pyjamas and with her
grey hair in curlers. Soon she is smartly dressed in a black and white checked
skirt suit with pink buttons, a peach-coloured, ruched velvet hat and matching
shoes & beaded handbag. A brooch in the shape of a corgi is pinned to her jacket.
Later she appears in jodhpurs and a short tartan jacket, a headscarf tied firmly

under her chin.

Tibbs is the Queen’s devoted butler. He’s impeccably presented in black tail
coat, grey trousers and lavender waistcoat. He is a sleek, dark haired, fine-boned,

dignified figure who takes his duties very seriously.

Captain Smith and Captain Frith, are almost identical military men in charge
of the Queen’s security. They wear dark khaki, officer’s uniform with lots of
looped gold braid and medal-ribbons. Their peaked caps have broad, scarlet
bands and gold badges. Both have short, dark hair and notable moustaches.
Smith’s is neatly waxed into curls at the ends; Frith’s is enormous and hangs off
his upper lip in a curtain, totally covering his mouth and most of his chin. Smith
is brusque and officious; Frith is mostly incomprehensible behind his moustache.

A team of six servants attend the Queen at Buckingham Palace. Both men and
women, they are all identically dressed in crimson and gold livery: frock coats
and breeches worn with white stockings and buckled shoes. White, powdered

wigs cover their hair.

In Giant Country, the BFG is considered small by his fellow giants who are all

even larger than he is, much bulkier and rather ferocious.



5

Mountainous Bloodbottler has a broad face with a greenish tinge and round pink
cheeks. Heavy eyebrows frown over small, angry eyes. His domed, bald, warty,
pink scalp is dotted with sharp, spiky bristles and there are more of these poking
from the rough skin of his upper arms.

The arms themselves are extra long and his hands are huge.

Draped around his shoulders are the ragged remains of a shirt.

His henchmen, Gizzardgulper and Meatdripper are similarly big, bald, bristly
and brutish.

The puppeteers, both men and women, are all dressed in soft, comfortable, well-
worn collections of garments in subtle shades of blue: shirts, trousers, waistcoats
in a variety of configurations. They wear matching caps, berets or headscarves.
The puppeteers who operate the BFG’s head and torso wear shades of rusty
brown instead of blue. When they stand below the huge torso, this gives the
impression of the BFG’s legs in his rust-coloured corduroy trousers.

The BFG is played by John Leader. A team of three girls (Martha Bailey-Vine,
Elsie Laslett and Ellemie Shivers) take it in turns to play Sophie and three
others (Charlotte Jones, Maisey Lee and Uma Patel) alternate as Sophie’s
fellow orphan, Kimberley .

The Queen is played by Helen Lymbery and her butler, Tibbs, by Sargon
Yelda.

Captains Smith and Frith are played by Philip Labey and Luke Sumner.
Fierce giant, Bloodbottler is played by Richard Riddell.

A team of fourteen, hard working, puppeteers not only operate all the puppets,
large and small, but also move all the props and furniture and play extra
characters when required.



