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To be submitted to the Annual

General Meeting of the Governors

convened for Friday 14 December

2007. To the Governors of the

Royal Shakespeare Company,

Stratford-upon-Avon, notice is

hereby given that the Annual

General Meeting of the Governors

will be held in The Courtyard

Theatre, Stratford-upon-Avon

on Friday 14 December 2007

commencing at 2.00pm, to

consider the report of the Board

and the Statement of Financial

Activities and the Balance Sheet

of the Corporation at 31 March

2007, to elect the Board for the

ensuing year, and to transact

such business as may be trans-

acted at the Annual General

Meetings of the Royal Shakespeare

Company.

By order of the Board

Vikki Heywood

Secretary to the Governors
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This has been a glorious year, which brought together the epic and the personal 

in ways we never anticipated when we set out to stage every one of Shakespeare’s

plays, sonnets and long poems between April 2006 and April 2007.  

The journey began with Romeo and Juliet and ended with King Lear. In between, we

hosted 30 companies, put on 19 of our own productions, staged 10 plays in languages

other than English and sold 527,186 tickets in Stratford. To my particular delight, 

we introduced Shakespeare to 37,000 people who had never seen his plays

performed at the theatre before.

The RSC and our audiences rose to the challenge of making living theatre on an epic

scale. In doing so everyone involved found the Festival had touched them in some

way. So, as well as doing all the essential things an annual report must properly 

do, we have used this document to give voice to the enormous range of experiences

which The Complete Works festival embraced in this special year.

I was lucky enough to see every one of the Festival’s shows (and

blogged them all). I want to extend our thanks to everyone who

made the year such a success, our staff, our partners, and our

wonderful audiences and friends.

For my own part, the highlight of the year was the Birthday weekend. If I may quote

from my blog, ‘April 28th and 29th saw Shakespeare’s birthday celebrated in wonderful

weather and great style. There was the ancient (well, at least 40 years old, they say)

ceremony of unfurling the flags. The RSC Open Day had something for everybody with

12,000 people from the Stratford community and beyond celebrating the Festival year.

In the evening the RSC bade its own private and final farewell to the Memorial Theatre

stage. This was an extraordinary and moving occasion, skilfully put together by

Greg Doran, with 34 jewels performed by – well, some of, and perhaps even most of –

the best Shakespearean actors in the world. It was followed by fireworks that lit up the

Avon, and a celebration which went on into the late reaches of the night. Quite a weekend.’

The RSC is in good shape for the future. We hope the audiences we’ve built during

the year are encouraged to return to us in our temporary home at The Courtyard

Theatre, in London or on tour, and enjoy both Shakespeare and new work in 2008.

Sir Christopher Bland Chairman

Harriet Walter plays Cleopatra



The Complete Works was our biggest ensemble show yet. Every part of the

organisation rose to the challenge of putting the Festival on, and we share 

a collective sense of pride over the achievement.

It saw the great international theatre companies and artists joining

the RSC, other UK theatre companies, drama colleges, schools and

amateur groups on the same stages, with the same purpose. It saw

them sharing and exchanging cultures and skills, inspiring and learning

from each other, and jamming with each other in the Dirty Duck.

It saw the birth of our first two and a half year ensemble in The Histories company,

a model of how we would like to produce work in the future. The model takes its

inspiration from the great European companies such as the Maly and the Berliner

Ensemble, from Peter Hall’s founding ambitions for the RSC, and from Shakespeare’s

own working practices.

The Complete Works festival also saw the opening of The Courtyard Theatre, our

temporary home during transition, on time and on budget. Shakespeare wrote for

an ensemble of actors, and for a thrust stage. The Courtyard is a theatre in which 

the audience is directly and viscerally engaged with the actors and with the language,

sharing the same air.

The year was a defining moment in the RSC’s history. A beautifully simple idea, it

captured the imagination of artists and audiences alike. The RSC comes out of it a

more outward-looking theatre company, showing real curiosity in trying to find best

practice elsewhere, in seeding research and development, in collaborating with

other theatre artists and in promoting new work that is inspired by the work of

Shakespeare.

Michael Boyd Artistic Director
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The award-winning Courtyard Theatre, the RSC’s temporary home



The scale and excellence of artistic programming during this year has already won

us many plaudits. I’d like to celebrate the behind the scenes activity which has

allowed us to continue to perform on stage whilst undertaking some of the biggest

changes in our history.

The transformation of the Royal Shakespeare Theatre to create the best modern

playhouse for Shakespeare in the world is now well underway. Many people inside

and alongside the Company have worked hard to devise and develop the plans. 

We have extended relationships with current and new supporters to secure the funds

necessary to bring the project to life. I’m pleased to say that by the end of the year

we had secured 90% of the capital we need, including significant contributions 

from Arts Council England, Advantage West Midlands and our generous private

contributors.

We spent time sharing our vision and our ideas with our community

forum and we are committed to continuing to nurture the good

relationships we have developed locally. We have also made

collaborative working a priority internally and the benefits are really

starting to show. The close relationship between programming,

marketing, finance and operations has allowed us to reach new audiences, manage

our finances and empower our staff. This year we have lived our values of ambitious

collaborative inquiry.

We began to realise our ambition to build our black and minority ethnic and young

people’s audiences, which increased significantly during the year. We have

maintained our commitment to training and development in all areas, including

new apprentices in our design and manufacturing workshops. In London we had

one of our most successful seasons at the Novello, playing to 94% capacity whilst

our national and international residencies included performances in Newcastle

upon Tyne as well as Michigan, Davidson and Washington in the United States.

It has been a whirlwind year and the RSC staff have performed miracles. For

some people it has seen the end of their time of working with the Company. I would

like to give my thanks to them for all the professionalism, commitment and talent

that they have given to the Company over the years.

Vikki Heywood Executive Director
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Visualisation of the transformed Royal Shakespeare

Theatre showing the thrust stage, theatre tower and

open public spaces
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2,300
young people involved in the 

Mini-Complete Works Festival

12,000people celebrated the end 

of The Complete Works festival on the RSC’s 

Open Day, supported by NFU Mutual

35,000
tickets bought by 

audiences outside the UK

13 English teachers signed up for 

the RSC’s first post-graduate certificate 

in the teaching of Shakespeare

30 visiting companies

performed their work

alongside the RSC’s 19
productions

527,186
tickets were sold for The

Complete Works festival 

in Stratford-upon-Avon

£38.7
million
contributed to the local economy

by RSC overnight visitors

32 writers

commissioned 

to produce new 

writing

37,000
people enjoyed 

a Shakespeare 

production for 

the first time

Campaign launched to radically change

the way Shakespeare is taught in schools

90 UK schools formed a

pioneering Learning Network

Award winning Courtyard

Theatre opened on budget

and on time

490
events staged 

throughout the year

31,026 
people enjoyed the unique

mobile theatre tour of 

The Canterbury Tales

40,000
school children 

took up the

£10
ticket offer

Landmark new edition of

the first folio Complete 

Works launched 

world-wide, the first for

300 years

08

4,245
young people performed

on the RSC’s stages 

in London, Newcastle 

upon Tyne and 

Stratford-upon-Avon



11

Deborah Shaw, Complete Works Festival Director

The Complete Works festival was both a simple

idea and an act of creative endeavour on a grand

scale. Festival shows were rehearsed across the

globe; in a barn in Devon and a garden in

Pondicherry; a Tuscan farmhouse and a bedroom

in New York. In a favela in Rio de Janeiro, the

cast read Two Gentlemen of Verona by candlelight

as a gun battle raged outside. On a university

campus in Cape Town, South African school

children stood on their seats cheering the

Baxter Theatre’s ‘rainbow nation’ Hamlet. From

Damascus to Washington, Moscow to Shanghai,

productions came to Stratford, confirming

Shakespeare’s universal appeal, and showing

us his plays through the illuminating prism of

cultures different from our own.

My memories are a stream of

images: students queueing from

5am for the Tiny Ninja Hamlet;

the sun breaking through on cue

at Holy Trinity for Henry VIII’s

baptism oration; strong coffee

in the Dirty Duck after the Sky Orchestra’s stately

dawn progress over Stratford – watched, it

seemed, by half the world’s media. Japanese

Generals in fur coats and fearsome helmets

browsing in the foyer giftshop before their first

bloodcurdling entrance in Ninagawa’s Titus

Andronicus. Othello clutching Iago in a desperate

bear hug, in Luk Perceval’s visceral production.

Lying on the benches in the Swan, exhausted but

still discussing the finer points of surtitle

translation with Pippo, minutes before the

audience arrived for Enrico V. Gavin Friday’s

gravel-voiced technical rehearsal of his sonnet,

bringing a touch of rock concert to the Courtyard

(‘Can I have more drugs on the reverb?’)

Intoxicating Celtic-Afro-Brazilian rhythms as

musicians from Nós Do Morro and The Histories

company jammed late into the night (Geoffrey

Freshwater on triangle). The final song of the

Indian Dream, where harmony is restored and

we are blessed on our journey out into the

ordinary mortal world.l

VOICES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . VOICES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Münchner Kammerspiele present Othello



Colwyn Sillman, Monmouthshire,

The Complete Works pass holder

We took a gamble and planned all

productions a year in advance. The

car knows its way to Stratford as

we saw every production and in

doing so met some wonderful

people both as part of the

audience and the staff – they are

unique. Henry VI blew us away, we

couldn’t believe that theatre could

be so superb. It was a year in our

lives and what a year it was – a very

special year that we will never

forget. 

Pete Kirwin, local resident who

experienced all productions

The Complete Works was inspiring

as a theatregoer – one day diving

out of the way of a seven foot

bear in The Winter's Tale, the next

throwing bouncy balls to

Jonathan Slinger's Richard III,

the next standing on the stage of

the RST bowing to an invisible

crowd in Rough Magyck. It is

testimony to the vision of the

Festival that even for those of us

who saw two plays a week, we

were constantly challenged and

kept excited by the sheer variety

of experience.

The audience became involved in

a way audiences rarely do,

investing in the work on a far

deeper level than merely

watching the plays. We cared

about the Festival, we

reorganised our lives around the

Festival. For a theatre to have

that kind of impact is a pretty

special thing.

VOICES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . VOICES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
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The Courtyard Theatre auditorium, 

a prototype for the new 

Royal Shakespeare Theatre
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Joy Fernandes, Bottom 

in A Midsummer Night’s Dream

Several years ago, a young portly

Indian lad with a special fondness

for Shakespeare met a friend who

was off on a holiday to the UK.

When asked if he would like

anything in particular from there,

the lad was barely interested until

the friend said he would be visiting

Stratford-upon-Avon, the Bard’s

birthplace. 

That's when the bulky chap

simpered shamelessly and begged

for a souvenir, any souvenir. If

someone had told the boy then that

about 12 years later, he would be

performing his favourite role, Bottom,

in his favourite Shakespearean

comedy A Midsummer Night's Dream

at the Swan Theatre, in two runs at

the beginning and the end of a year-

long Complete Works festival in

Stratford, he would have probably

wet himself repeatedly.

Well, I still pinch myself

sometimes. Performing in the

RSC’s superb Complete Works

festival has been undoubtedly one

of the highest points of my

sojourn with the Dream.

Stratford’s a paradise for the

Shakespeare lover and the RSC

helps make it so. I greatly cherish

the audiences’ warm response

and the special hospitality and

affection that the RSC people

accorded us. My only regret – not

being there the whole year to see

all the other productions. 

VOICES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . .

Right: Joy Fernandes as Bottom 

in A Midsummer Night’s Dream

performed by Dash Arts 

in association with 

The British Council
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Katherine Ong,

student and translator with the Berliner Ensemble

I had the opportunity to spend a week working

back-stage as an interpreter aiding

communication between the Berliner Ensemble

and the RSC. Every day was different. Over the

course of the week I learnt the German for

‘scaffold clip’ and explained what Marmite was.

It was incredible to see how much work goes on

for so few performances, long hours working

on the set and lighting. There were inevitably

some stressful moments, largely related to

time pressures and different ways of working,

but any cultural differences between the two did

not get in the way of getting the job done well. I

developed a huge respect for all the stage and

technical crew and found it fascinating to see

such prestigious companies at work. 

The whole experience is certainly something

that will stay with me and thank you for such 

a fantastic opportunity.

. . . . . . . . . VOICES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Berliner Ensemble present Richard II
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Sam Jackson, Landlord, 

The Dirty Duck

We had some great nights laying on

parties for the different companies.

I remember the South Africans

had an English meal and we laid

on sticks of rock for them to take

back home. The Brazilian Nós Do

Morro actors came here and played

their instruments all night. That

was one of the best productions

I’ve ever seen at the RSC. They

were all so proud to be on that

stage and to be part of the RSC. 

I had a tear in my eye when the

production ended. Fantastic.

Before it began people wondered if

it would really happen but it did. It

was good for business with a

10–15% increase in takings for

many in the town. It was a real big

success.

Chris Towner, Editor, 

The Stratford-upon-Avon Herald

It seemed a simple thing. All

Shakespeare’s plays performed in

a year — less than one a week.

But when it came it was a tidal

wave of theatre. For us would-be

‘completists’ the whirligig of

productions — many superb, a few

not so — pervaded our lives in

Stratford and racing down Chapel

Lane five minutes before curtain-

up became an uncomfortable and

unwanted addition to my keep-fit

regime. My abiding impression of

this 12-month kaleidoscope of

memorable drama is this: 

the works of Stratford’s most

famous son truly have an infinite

capacity for interpretation by all

ages and all cultures.

. . . . . . . . . . VOICES. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  VOICES

Students from Coventry schools perform on the Swan Theatre stage
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Pat Pilton, Parish Administrator,

Holy Trinity Church

My abiding memory of Henry Vlll

was how totally immersed Holy

Trinity became in the whole

challenging enterprise. The

imposing church building itself, of

course – the magnificent West

Door, the organ, the bells, the High

Altar, the tower and the font were

all used to great effect in the play.

And the narrowest of stages (the

central aisle) made it all so

intimate, real. But the staff and

congregation had a role, too. As

our Director, Greg Thompson,

became ever more adventurous,

so our part grew.

Over a week of rehearsals and ten

days of performance, we stripped

the church of its pews, kept the

cast and crew fed and watered,

converted our parish hall into a

rehearsal space, our lounge into a

Costume Department; we staffed

the interval bar, donned our

Complete Works t-shirts to usher

audiences to their seats, and were

even asked to find newly-born

babies to play Elizabeth in the final

baptism scene. With the help of

the Herald newspaper, we even

managed that.

Somehow the ecclesiastical 

backdrop of Holy Trinity added

majesty and power to the play,

inspired the actors and brought

new people into our church. There

had been doubts, but it felt right.

At an informal party in the

chancel on the last night, cast,

crew and clergy turned towards

Shakespeare’s grave and raised 

a glass: “To the author!” Strange

to think he was in the “theatre.” 

I think he would have approved. 

. . . . . . .VOICES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .VOICES
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Antony Byrne in AandBC’s Henry VIII
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Ann Ogbomo, The Histories Ensemble

Although we began The Histories during the

Festival year, for me the benefits of the ensemble

are coming to fruition one year on. Being

together for a long period of time and getting 

to know how different people work creates 

an incredibly supportive environment, where

we collectively engage in the work and are more

than happy to learn from others. The input from

the Director, Actors, the Voice Department and the

Design Team are a real benefit. The productions

belong to all of us and the core of our endeavours

is the story. Every performance is an exciting

meeting between our story and the audience.

Having the chance to do the Post Graduate Award

in teaching Shakespeare, in conjunction with being

part of the ensemble, has been invaluable. The

course has allowed me to improve the quality 

of my teaching and draw on the benefits of the

ensemble experience in my workshops.

I’ve got many great memories of the past year

but one of the most simple and atmospheric is

when it rains on The Courtyard during a notes

session. It's a tremendous sound that for a

moment could be mistaken for a sound cue.

Ann Ogbomo, member of The Histories Ensemble

The RSC Ensemble is generously supported 

by the Garfield Weston Foundation
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Maurice Robson,

Head of Men’s Costumes

When the Festival first started we

weren’t quite sure what the impact

would be. At first it appeared to be

like a normal year but as the

visiting companies started to come

and go it created a real buzz, very

exciting. I got involved with the

visitors through seeing their

productions. Some of it was mind-

blowing and it was interesting to

see how they made their costumes,

particularly the Japanese Titus

Andronicus; it left me drained of

energy. 

The sheer volume of work we

produced was immense as it was

condensed into a much shorter

time. We were working on a much

higher level and the huge range of

periods we created costumes for

was fantastic. We did a whistle stop

tour through history from the

Egyptians right through to

modern day.

The Ninagawa Company present 

Titus Andronicus

This production was supported by 

The Daiwa Anglo-Japanese Foundation

Mark Pigott OBE, Benefactor

It is a privilege to be associated

with the Royal Shakespeare

Company and witness first hand

the extraordinary commitment that

all involved in the Company deliver

every day for its patrons. Being an

American, but having lived and

worked in the UK for years, it was

a dream come true to be able to

support King Lear with Ian McKellen

in the title role. 

Delving deeper into my reasons to

support the show, perhaps it is my

advancing years that related to the

tale of life’s peaks and vales or the

resplendent staging of a timeless

classic, but most honestly, it was

the opportunity to say thank you

to the RSC for over 60 years of

being the global standard-bearer

of Shakespeare’s works. 

It is estimated that King Lear will

be seen by over 175,000 people

whilst performing in Stratford-

upon-Avon and on its world tour in

2007/2008. If a fraction of those

sitting spell-bound in the cool

darkness are transported into

Shakespeare’s world, then it is the

best investment a person could

ever hope to make to the arts.

24

Ian McKellen plays King Lear

. . . . . .  VOICES. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  VOICES
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Uchenna Izundu, 

Arts Journalist Bursary Scheme

The bursary was launched to

help promote The Complete

Works festival to a wider

audience, particularly minority

ethnic groups and young people

aged 16-44 who were first time

theatre goers.

The wide variety of theatre

companies from all over the

world coming to perform their

own versions of Shakespeare's

plays was really important to me

in spotting appropriate stories

for the ethnic media. It opened

my eyes to the multiple and

complex cultural understandings

of Shakespeare that I never knew

existed. I have to admit I didn't

enjoy studying Shakespeare in

school: he was boring and difficult

to understand because of the

language and the concepts!

The scheme offered aspiring

journalists the chance to see

shows in Stratford-upon-Avon;

meet and interview theatre

directors, actors, and theatre

staff; and be mentored by a critic

from a national newspaper.

I wanted to challenge myself 

in my understanding and

appreciation of theatre by seeing

things that I wouldn't choose

otherwise. For me this was a

great way to regularly dip into

something that wasn't connected

to my job. It opened up another

world.

. . . . . . . VOICES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  VOICES. . . . . . . . . . . . . . . . . . 

A Midsummer Night’s Dream performed

for Birmingham school children
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Emma Rice, Artistic Director,

Kneehigh Theatre

When Kneehigh was asked to be

part of the RSC’s Complete Works

festival, I intended to say “no”. We

don’t work on formal texts and we

pride ourselves on being outside

the business. Shakespeare has also

always seemed like something

others would do better than us . . .

“no” is what I would say.

I opened my mouth and said

“yes!”

I said “yes” because the concept

was simply the most radical,

idiotic, liberating, ambitious,

irreverent and brazen plan 

I had ever heard. I laughed out loud

when the Festival was described

and jumped for joy when we were

encouraged to be as ‘Kneehigh’,

as distinctive and as free-wheeling

as we could possibly be. The RSC

offered support not control,

partnership not power and release

not restriction. We were introduced

to Shakespeare at the same time

as our audience – delighting in the

words, meaning and images.

Cymbeline was a wonderful

opportunity and experience for us

all. Our participation in the Festival

meant that we were more

‘Kneehigh’, more skilled and more

open to ideas, old and new. We

loved joining the Company in

Stratford, we felt like a micro

community all on the same heady

journey.

And this is not the end . . . We hope

to tour the production to Colombia,

Venezuela and Brazil next spring.

Let the pleasure continue! 

Telford Infants School,

participants in The Mini-Complete

Works festival

We did a dance about circles; there

was a ring and a bracelet in the

play. I felt a bit scared because

there were hundreds and hundreds

and hundreds of people there. We

were the youngest children

there. It was quite frightening

going up onto the stage in front of

a big audience of older children. It

was alright once we got started. We

did just a little part of the play; we

had to do special dance moves that

we'd learned in the hall, wearing

our yellow costumes – circles with

our arms, whole bodies and

breakdancing! I spotted boats

going by on the river. We were

right next to the river you know!

The whole morning was fantastic.

It was such fun and I'd love to do

it again!

Kneehigh Theatre perform Cymbeline

Telford Infants School perform Cymbeline

The Dell is sponsored by Warwickshire

County Council
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Days of Significance, 

Roy Williams’ response 

to Much Ado About Nothing

The RSC’s Literary Department

is generously supported by 

the Drue Heinz Trust. 

The RSC’s New Work Festival is generously

supported by Christopher Seton Abele 

on behalf of the Argosy Foundation.

Roy Williams writer, 

Days of Significance

When I was approached to write 

a new play in response to a

Shakespeare piece, my immediate

thought was it sounded like a lot

of fun. It was the most fun I have

ever had in writing a play.

I had no idea which play to choose. 

I finally decided on Much Ado. 

I remembered the play starting

with young men returning from

war. I married that with ideas of

my own. I also loved the dialogue

in Much Ado, much more than I do

in any other of the Shakespeare

plays. I had always wondered what

war they were returning from,

there was hardly any mention of it

at all in the script. It amused me

that they seemed rather perky as

soldiers coming from war. I liked

the characters, their energy, the

way they engulfed the stage. That

is exactly what I had wanted for

their modern counterparts.

It was a great honour to have my

play involved in The Complete Works

festival. When I was first invited, 

I remember thinking what a great

exciting project, it was so ambitious

it could only be done on stage,

which is the way it should be. I'm

thrilled Days of Significance has a

new life and will be performed in

London. It is not just a play about

the war, but an important piece 

about the exploitation of Britain's

underclass, namely the young. 

I would like to think that

Shakespeare would be writing a

play like this if he was still alive.

3130
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Right: Tamsin Greig in Much Ado About Nothing

John Zealley, Partner supporting Accenture's

work with the RSC

Committed, inspiring and surprising, from a

number of different perspectives our experience

with the RSC has been remarkable. In the work

Accenture has been doing ‘off stage’ with the

RSC’s commercial arm, we have been impressed

by the extent to which the artistic vision has been

readily translated into a commercially viable

approach to audience development. Working with

the RSC's team, we have found highly motivated

and effective people, who are as demanding and

driven as any we have met in the 'more

commercial world'. 

Finally and not least, in the productions that we

have attended, both with family and with

Accenture clients, we have witnessed the RSC's

ability to ‘refresh’ Shakespeare's works (who

could forget Tamsin in Havana) for those who felt

they knew them well and to 'connect' with new

audiences for whom The Complete Works had

previously been defined by their classroom years.

Accenture continue their role as the RSC's Global

high Performance Business partners. This

innovative partnership, entering its fifth year, has

given Accenture an international platform on

which to deliver their “High Performance”

messaging, whilst offering a ground-breaking

initiative for the RSC to better understand and

develop its international audiences.
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£m %

13.9 40.1% Grants

0.4 1.2% Education

0.9  2.6% Interest 

and other

1.4  4.0% Trading income 

from subsidiary

3.1 8.9% Sponsorship 

and donations

15.0  43.2% Box Office

34.7

£m %

24.7 66.4% Productions

0.9 2.4% Education

1.0   2.7% Trading expenditure

by subsidiary

6.0 16.1% Theatre operations

0.7 1.9% Fundraising

3.8 10.2% Marketing

0.1 0.3% Governance costs

37.2

Income

Expenditure

Highlights:

1 The success of The Complete Works festival, which was delivered at a net cost 

of £2.4m - £2.1m less than we originally anticipated,

2 The accelerating activity on the transformation project, which received £7.2m 

in funding in the year and spent £8.8m,

3 The further easing of pressure on the defined benefit pension scheme deficit 

which reduced by £1.1m, from £2.9m in March 2006 to £1.8m in March 2007.

Statement of Financial Activity (SOFA)

Operations/unrestricted funds:

The total net outflow from unrestricted funds (before transfers) of £2.5m was

almost entirely the net cost of delivering The Complete Works festival – a very

good result given that £4.5m had been designated at the end of 2005/06 for this

purpose. This success was underpinned by the strength of the London season

(Much Ado About Nothing, Antony and Cleopatra, and The Tempest) which generated

£1m more box office income than planned, a box office contingency of £0.7m

which was not required, and £0.5m of overhead savings.

Income
Total operating income was £34.7m, £1.6m better than planned.

Grants receivable: exactly as anticipated at £13.9m. The slight reduction in

comparison to 2005/06 was because of reduced touring activity in 2006/07.

Income from productions, tours and theatre operations: overall, income from

productions, tours and theatre operations was £1.4m better than expected at

£13.3m. This was a key reason for the strength of the year’s performance. The

increase over 2005/06’s income reflected the scale of activity in The Complete

Works festival.

Our own shows in Stratford-upon-Avon were on target, with the Swan Theatre 

in particular having a good year.

Visiting shows did well too, contributing income of £1.1m. UK and international

tours generated £1.8m, 14% more than planned. The London Season was hugely

successful contributing £2.3m, £1m, or 78%, more than expected.

We had not budgeted for a tour of the Late Plays to Davidson College in America,

which allowed us to add £0.2m in partnership income.

Education income: slightly better than anticipated, particularly from professional

development activities and the Summer School. Again, the increase over 2005/06

reflected the increased activity in 2006/07.
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Balance Sheet

Fixed assets: net fixed assets increased by £7.2m in the year, almost entirely

because of the transformation project. Project expenditure during the year was

£8.8m, bringing total cumulative expenditure to the end of March 2007 to £18.4m

as follows:
06/07 Cumulative

£m £m

Main Project fees 4.4 6.4
The Courtyard Theatre 2.2 7.2
Project office & fund raising 0.9 2.2
Decant & new rehearsal rooms 0.7 1.8
Chapel Lane construction 0.3 0.3
FF&E 0.3 0.4
VAT - 0.1

Total 8.8 18.4

The Courtyard Theatre and the new Arden Street Rehearsal Rooms were

completed in the year at a combined total cost of £8.6m, and attracted a

combined full year’s depreciation of £1.7m.

Current assets: stocks and work in progress increased by £0.3m reflecting the

scale of work on King Lear immediately before the year end, and debtors reduced

by £2m mainly because of a sharp reduction in outstanding grants receivable

from the Arts Council of England.

Investments reduced by £5.3m in the year as planned in order to fund the cash

outflow (see below).

Current liabilities: current liabilities reduced by £0.8m in the year reflecting the

lower level of ticket advances and trade creditors, which inevitably followed the end

of The Complete Works festival.

Long term liabilities: the deficit on the defined benefit scheme reduced by £1.1m

in 2006/07, reflecting an improved bond discount rate, strengthening equity values

and the £0.4m which the Company injected into the scheme in the year in

addition to its routine contributions.

Funds: the movement in the funds follows that set out in the SOFA.

Cash flow

There was a net cash inflow of £0.9m in the year, having liquidated investments of

£5.3m. The main outflows were The Complete Works festival’s net operating deficit

of £2.4m and capital expenditure of £9.4m, offset by incoming funding for the

transformation project of £7.2m and the liquidated investments of £5.3m.

Andrew Parker, Director of Finance and Administration
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Income from sponsorship and donations: our fundraising and membership schemes

performed well in the year, reflecting the strength of interest in the Festival.

Income from our trading subsidiary: a good performance from RSC Enterprise 

in a busy year, especially in retail and catering.

Expenditure
We controlled costs well, making a net saving of £0.5m against plan on total

spend on £37.2m.

Productions and theatre operations: direct show costs were well controlled, and

we contained the costs of commissioning, refining and operating The Courtyard

Theatre. The 15% increase over 2005/06’s spending in this area speaks volumes

for the scale of the undertaking in 2006/07.

Transfers between funds: we transferred £4.0m net from designated funds into

unrestricted funds. The £4.5m which had been designated to cover The Complete

Works Festival Fund was returned to unrestricted funds, as was £0.4m from the

Pension Deficit Fund to cover the year’s additional payments into the pension

scheme. £0.7m was newly designated in the year to cover capital spending in

2007/08, and £0.1m was designated to fund our Racial Equality Action Plan.

The only other significant movement on unrestricted funds was the actuarial gain

of £0.8m on our defined benefit pension scheme, which together with the other

movements of £0.3m, reduced the overall pension deficit by £1.1m in the year.

Designated Funds: the net outflow from our designated funds (before the transfers

mentioned above) was £1.0m. £0.3m of income into the Redevelopment Fund came

from our share of earnings from The Arden Hotel and interest, offset by spending

of £0.6m on the Working Asset Replacement Fund, £0.5m on the Artistic Projects

Fund, and £0.1m on redundancies and consultancy against the Reorganisation Fund.

Restricted/Endowment Funds: the net inflow into these funds (before transfers)

was £5.3m, dominated by the activity on the restricted Redevelopment Fund. In total

£7.2m was received in the year to fund the Transformation Project, with £1.3m

coming from Advantage West Midlands, the Regional Development Agency, £2.5m

from The Gatsby Foundation and £3.4m from a combination of other private sources.

This was offset by the Redevelopment Fund being charged with the first year’s

depreciation on The Courtyard Theatre and Arden Street Rehearsal Rooms of £1.7m,

and £0.3m in costs related to moving out of our existing offices, which will not be

capitalised. There were no such depreciation charges in 2005/06.

The inflow into our restricted funds was actually lower than in 2005/06 because

the Arts Council of England made a significant advance payment into the

Transformation Project in March 2006.

The movement on our Endowment funds during the year was not significant.

 . . . . . . FINANCIAL REVIEW OF THE YEAR . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  2006/2007 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
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Independent auditor’s statement

to the Board of the 

Royal Shakespeare Company

We have examined the summarised financial statements set out on 

pages 40 and 41, which is contained within the charity’s non-statutory

Annual Report. The summarised financial statements are non-statutory

accounts prepared for the purpose of inclusion in the Annual Report.

This statement is made, on terms that have been agreed with the charity,

solely to the charity in order to meet the requirements of Accounting and

Reporting by Charities: Statement of Recommended Practice revised 2005.

Our work has been undertaken so that we might state to the charity those

matters we have agreed to state to it in such a statement and for no other

purpose. To the fullest extent permitted by law, we do not accept or

assume responsibility to anyone other than the charity for our work, 

for this statement, or for the opinions we have formed.

Respective responsibilities of the Board and auditors

The Board of trustees has accepted responsibility for the preparation of

the summarised financial statements. Our responsibility is to report to 

the charity our opinion on the consistency of the summarised financial

statements on pages 40 and 41 within the Annual Report with the

statutory Annual Report and Accounts.

We also read the other information contained within the Annual Report 

and consider the implications for our report if we become aware of any

apparent misstatements or material inconsistencies with the summarised

financial statements.

Basis of opinion

We conducted our work having regard to Bulletin 1999/6 The auditor’s

statement on the summary financial statement issued by the Auditing Practices

Board for use in the United Kingdom. Our separate report on the charity’s

statutory Annual Report and Accounts for the year ended 31 March 2007

describes the basis of our statutory audit opinion on those Accounts.

Going concern

In forming our opinion on the statutory Annual Report and Accounts, we

considered the adequacy of the disclosures made in the accounts of the

Corporation concerning the continued financial support of the Arts Council

of England. Neither the statutory Annual Report and Accounts nor the

summary financial information include any adjustments that would result

from a failure to receive appropriate funding. Details of the circumstances

relating to this are described in the ‘Basis of preparation of summary

accounts’ on page 38.

Opinion

In our opinion, the summarised financial statements set out on pages 40

and 41 are consistent with the statutory Annual Report and Accounts for

the year ended 31 March 2007. We have not considered the effects of any

events between the date on which we signed our report on the full statutory

Annual Report and Accounts (19 September 2007) and the date of this

statement.

KPMG LLP Chartered Accountants

Birmingham 28 September 2007
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Chairman’s note

Summary accounts

These summarised accounts represent a summary of information

extracted from the Trustees’ report and the full statutory consolidated

accounts of the Royal Shakespeare Company for the year ended 

31 March 2007. They may not contain sufficient information to allow 

for a full understanding of the financial affairs of the Corporation. For

further information, the full accounts, the auditors’ report on those

accounts and the Trustees’ Annual Report should be consulted. Copies 

of these can be obtained from:

Royal Shakespeare Company

The Courtyard Theatre

Southern Lane

Stratford-upon-Avon

Warwickshire

CV37 6BH

Basis of preparation of summary accounts

The summary accounts have been prepared under the historical cost

convention as modified for the revaluation of certain investments and

in accordance with the Charities Act, Accounting and Reporting by

Charities: Statement of Recommended Practice revised 2005,

applicable UK Accounting Standards, and the Royal Charter of

Incorporation on the basis of a going concern which assumes that

sufficient funds will continue to be forthcoming from the Arts Council 

of England to enable the Royal Shakespeare Company to continue 

as a financially viable concern.

The full annual accounts were approved on 19 September 2007 

and will be delivered to the Charity Commission in due course. 

The accounts have been audited by a qualified auditor, KPMG LLP, 

who gave an audit opinion which was unqualified. 

The summarised accounts set out on pages 40 and 41 are the

responsibility of the Board.

Sir Christopher Bland

RSC Chairman of the Board

19 September 2007

. . . . . . . SUMMARY ACCOUNTS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  2006/2007 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
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Consolidated balance sheet of the Corporation

at 31 March 2007

2007 2006

£’000 £’000 £’000 £’000

Fixed assets

Tangible fixed assets 22,109 14,878

Investments 7,486 7,539

29,595 22,417

Current assets

Stock and work in progress 1,931 1,673

Debtors 1,552 3,663

Investments:

Amounts falling due within one year 5,200 5,286

Amounts falling due after more than one year - 5,200

Cash at bank and in hand 8,528 7,635

17,211 23,457

Creditors: amounts falling due 

within one year (6,959) (7,782)

Net current assets

Due within one year 10,252 10,475

Due after more than one year - 5,200

10,252 15,675

Total assets less current liabilities 39,847 38,092

representing net assets excluding 

pension liability

Defined benefit pension scheme liability (1,805) (2,900)

Net assets including pension liability 38,042 35,192

Endowment funds 4,165 4,097

Restricted funds 21,706 16,393

Unrestricted funds

General Operating Fund 2,810 1,483

Defined benefit pension scheme deficit (1,805) (2,900)

Designated Funds 11,164 16,117

Non charitable Trading Funds 2 2

Total unrestricted funds 12,171 14,702

Total funds 38,042 35,192

These accounts were approved by the Board on 19 September 2007 and signed on its behalf by:

Sir Christopher Bland 

Lady Sainsbury of Turville
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Consolidated statement of financial activities

for the year ended 31 March 2007 Operations/ Unrestricted   Restricted/ Total funds Total funds

unrestricted funds designated Endowment 2007 2006

funds funds

£’000 £’000 £’000 £’000 £’000

Incoming resources

Incoming resources from charitable activities

Grants receivable 13,897 - - 13,897 14,098

Income from productions, tours 

and theatre operations 15,015 - 95 15,110 13,347

Education income 404 - - 404 248

Incoming resources from generated funds

Voluntary income

Grants receivable - - 1,300 1,300 8,343

Income from sponsorship and donations 3,138 - 5,969 9,107 6,646

Activities for generating funds

Trading income from subsidiary 1,340 - - 1,340 972 

Licensing of rights 144 - - 144 263

Non-investment property letting - 236 - 236 288

Investment income and interest receivable 752 101 59 912 1,151

Total incoming resources 34,690 337 7,423 42,450 45,356

Resources expended

Charitable activities

Productions and theatre operations (34,514) (1,167) (171) (35,852) (31,235)

Education (871) - - (871) (673)

Costs of generating funds

Costs of generating voluntary income (675) - - (675) (678)

Trading expenditure of subsidiary (1,004) - - (1,004) (750)

Governance costs (96) - - (96) (140)

Other resources expended 

Reorganisation costs - (122) - (122) (238)

Redevelopment costs - - (1,934) (1,934) (46)

Total resources expended (37,160) (1,289) (2,105) (40,554) (33,760)

Net incoming/(outgoing) resources

before transfers (2,470) (952) 5,318 1,896 11,596

Gross transfers between funds 4,050 (4,001) (49) - -

Assets capitalised previously expensed - - - - 1,351

Net incoming/(outgoing) resources 

before other recognised gains and losses 1,580 (4,953) 5,269 1,896 12,947

Other recognised gains/(losses)

Gains on investment assets 60 - 112 172 870

Actuarial gains/(losses) on defined benefit 

pension scheme 782 - - 782 900

Net movement in funds 2,422 (4,953) 5,381 2,850 14,717

Reconciliation of funds

Total funds brought forward (1,415) 16,117 20,490 35,192 20,475

Total funds carried forward 1,007 11,164 25,871 38,042 35,192

The incoming resources and resulting net movement in funds arise

from continuing operations. Restricted and endowment funds include

both capital funds and income funds.  

The Corporation has no recognised gains or losses other than the net 

movement in funds for the year. There is no material difference between 

the results as stated and the results on an historical basis.
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Corporate and Production Partners

Accenture

NFU Mutual

Equidebt sponsored The Merchant 

of Venice

The Merchant of Venice was

generously supported by RSC America

King Lear in Stratford-upon-Avon was

supported by Mark Pigott OBE through

a generous donation to RSC America

Merry Wives The Musical was kindly

supported by the Royal Shakespeare

Theatre Trust

Corporate Members

AAH Pharmaceuticals

The British Land Company plc

GIL Investments Ltd

Honeywell Control Systems Limited

Lazard

National Grid

Needham & James Solicitors

NM Rothschild & Sons Ltd

NVM Private Equity Limited

Siemens Financial Services Limited

Tesco

UMECO plc

Donations

Anonymous 

Christopher Seton Abele*

Argosy Foundation*

The Atlantic Philanthropies*

Balmain Charitable Trust

The Daiwa Anglo-Japanese Foundation

The John Ellerman Foundation

Equity

Friends of the RSC

The Gatsby Charitable Foundation

Drue Heinz Trust*

The Kovner Foundation

The Philip and Linda Le Sourd Lader 

Foundation*

John Lyon’s Charity

The Mercers’ Company

The Meyer Foundation*

Northern Rock Foundation

Mark Pigott OBE*

The Polonsky Foundation

The Prince of Wales Foundation

C A Rookes Charitable Trust

Donald R Seawell

Deanie and Jay Stein

Stratford-upon-Avon Town Trust

Stratford-upon-Avon Town Council

Garfield Weston Foundation

Warwickshire County Council

In memory of Caroline Whatham

In memory of Maureen Woodhead

The Royal Shakespeare Company

International Council

In order to raise the profile of the RSC

and its transformation internationally,

a leading group of artists,

philanthropists and advocates has

established the RSC International

Council. The Company is delighted to

recognise this important group.

Dame Judi Dench DBE Honorary Chair

Lady Sainsbury of Turville Chair

Christopher Abele

Sir Eric and Lady Anderson

Sir Christopher and Lady Bland

Lee C Bollinger

Michael Boyd

David and Sandra Burbidge

Michael and Licia Crystal

Sinead Cusack

Gregory Doran

Elnora Ferguson

Mark and Sandy Foster

Tony and Linda Hales

Sir Peter Hall CBE
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Michael and Mercedes Hoffman

The Rt Hon Lord and Lady Iliffe

Laurence Isaacson CBE

Sir Derek Jacobi CBE

John and Tussi Kluge

Bruce and Suzie Kovner

Nick and Alyssa Lovegrove

Jon and Lillian Lovelace

Doug and Julie McPherson

Alexander Patrick DL and

Valerie Patrick

Mark Pigott OBE

Ian Ritchie CBE and

Jocelyne van den Bossche

Sir Antony Sher KBE

Raymond and Phyllis Smith

Stratford-upon-Avon Town Trust

David Suchet OBE

Peter and Nancy Thompson

Mary Weston CBE

Partnerships 

British Council

Davidson College, North Carolina, USA

The Times

The University Musical Society 

and The University of Michigan, 

Ann Arbor, USA
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Members of the Actors’ Circle

Lady Alexander of Weedon

Arlene Altman*

George and Kirsty Anson

Neil and Ann Benson

Philip Bermingham*

Sir Christopher and Lady Bland

David and Sandra Burbidge

Sir Ronald Cohen and 

Ms Sharon Harel

Licia and Michael Crystal

Mark Foster

Brandon Fradd*

Tony and Linda Hales

William and Kate Hobhouse

Michael and Mercedes Hoffman*

Laurence Isaacson CBE

Professor Joel Kaplan and 

Dr Sheila Stowell

Ian and Caroline Laing

Nick and Alyssa Lovegrove

Doug and Julie McPherson*

Alexis and Nicola Moores

The Honourable and 

Mrs Frank Newman*

Michael and Jilli Priest

A Rosemary Said

Lady Sainsbury of Turville

David Tang OBE

Peter and Nancy Thompson

Sir Mark and Lady Weinberg

Mrs Mary Weston CBE

Hilary and Stuart Williams

RSC Patrons
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David and Elizabeth Acland

Sir Eric and Lady Anderson
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Lady Blyth
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Peter Gray

Sir Ronald Grierson*
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Ros and Alan Haigh

Mike Hammond

Brenda Harding

David Harrison

Alan and Rosalind Hearne

Charlotte Heber Percy

Mrs Drue Heinz DBE

John Hemingway and Robyn Oliver

Lady Heseltine

Phil and Julia Hodkinson

Leonard Hoffman

Mr and Mrs Philip Holland

Bernard and Clare Horn

Sir Robert and Lady Horton

Mary Hunt MA (Oxon)

Wesley and William Janeway

Sir Brian Jenkins GBE

James Joll

Tom Kenyon-Slaney

Sir Eddie Kulukundis OBE

The Limoges Trust

Sir Stuart and Lady Lipton

Joan and Philip Livesey

Sir Timothy and Lady Lloyd

Juliette and Miles Macnair

Dr Anna Mann

Mike and Jill Mata

Mr and Mrs Brian McGowan

Anna and Nigel McNair Scott

Millichope Foundation

Barbara Minto

Brian and Sheila Morris

Genevieve Muinzer and Nick Segal

Terence Murphy OBE and 

Patricia Sherman Murphy*

Mrs Gillian Nussey MBE

Gilbert Omenn and Martha Darling*

Dalip Pathak

Marie Prutton

Mr Clive Richards OBE

Telfer Saywell

Jon and NoraLee Sedmak*

Andrew and Edith Seth

F William Shea

Dominic Shorthouse

Charles Smyth-Osbourne

Alyson Spooner

Francesca Stanfill*

Charlotte and Dennis Stevenson

Michael Stone

Robert Swannell

Tangent Charitable Trust

Mr Michael Thomas QC and 

Baroness Lydia Dunn

Sir David and Lady Varney

Robert and Felicity Waley-Cohen

Marianna Walker

Catherine and Simon Warne

Lavinia A Wellicome

Sir William Wells

Patricia Whitehead

Dr John Wollaston

Julia Woodhouse

Jeremy Young

Sue and John Zealley

Shakespeare’s Circle

Anonymous

Sandra Eileen Billinge

Neville and Nikki Brauer

Lord Brittan of Spennithorne

Ms Gill Carrick

Sir Geoffrey and Lady Cass

Sir Trevor Chin

Janet M Christensen

Julian Collins

Mr and Mrs Robert Craig

Richard and Cathy Dobbs

Sir William Dugdale

Ray and Eileen Dunn

Greg Dyke

Lady Flower

Mr and Mrs J Grant

Lord Marshall of Knightsbridge

William and Felicity Mather

Dr and Mrs Alan Shelley

Mr and Mrs David Suchet

Christopher and Julia Tugendhat

Professor Stanley Wells

Brian Wright

The Marquess of Zetland

The theatre has the support of 

the Pearson Playwrights Scheme,

sponsored by Pearson plc

RSC America Inc

Royal Shakespeare Company America is

proud to support the Royal Shakespeare

Company. United States taxpayers

interested in supporting the unique

work of the RSC may contribute to 

Royal Shakespeare Company America,

a tax-exempt, 501(c)(3) designated

organisation. Contributions to RSC

America by US taxpayers are tax-

deductible to the extent permitted by law.

For further information

Telephone: 00 1 212-247-1705

(International Call)

Fax: 00 1 646-390-3412 

(International Call)

or on the web at

development@rsc.org.uk

Christopher Seton Abele President

Nick Lovegrove

Dana G Mead

Laurence Isaacson CBE

Dr Henry A McKinnell

Dr Douglas McPherson

Mark Pigott OBE

Lady Sainsbury of Turville Chairman
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*Supporters of RSC America Inc

During the course of the year, the

Company reached a critical fundraising

milestone, with £100 million pledged

in support of the transformation of

the Royal Shakespeare Company’s

theatres in Stratford-upon-Avon. 

An extended campaign to raise 

a further £12.8 million, including 

a public appeal, is now in train.

We are immensely grateful for the

support of all of the organisations and

individuals who have contributed so far.

In particular, we would like to thank:

Public funders

The National Lottery through Arts

Council England 

Advantage West Midlands

Private funders

Anonymous

Christopher Seton Abele*

Jeffrey and Mary Archer

Lord and Lady Bhattacharyya

Christopher and Jennie Bland

David and Sandra Burbidge

CHK Charities Limited

Michael and Licia Crystal

Howard and Jane Epstein*

Mark and Sandy Foster

Garfield Weston Foundation

The Gatsby Charitable Foundation

Tony and Linda Hales

Mercedes and Michael Hoffman*

The Iliffe Family Charitable Trust

Laurence Isaacson CBE*

Clive Jones and Vikki Heywood

The John W Kluge Foundation*

LJC Fund

Nicholas and Alyssa Lovegrove

Jon and Lillian Lovelace*

Douglas and Julie McPherson*

PACCAR Foundation

The Patrick Trust

The Rockefeller Foundation*

RSC Friends

The Shubert Organization*

Raymond W and Phyllis L Smith*

Stratford-upon-Avon Town Trust

Peter and Nancy Thompson

Twenty-Ninth May 1961 

Charitable Trust

● ● ● ● ● ● ● ● ● ● ● ●
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Denmark

Ireland

Isle of Man

UK

France

Spain

Portugal

Gibraltar

Canary
Islands

Burkina Faso

Zimbabwe

Swaziland

South Africa

Finland

Sweden

Norway

Israel 

Jordan

Egypt

Saudi Arabia

United Arab
Emirates

Kuwait

Quatar

Oman

Yemen

Sri Lanka

South Korea

Japan

Taiwan

Hong Kong

Russia

China

India

Singapore

Indonesia

Australia

Fiji

New Zealand

Canada

USA

Mexico

Bermuda

Cayman Islands

Jamaica

St Kitts 

Trinidad and

Tobago

Bahamas

Barbados

Venezuela

Colombia

Brazil

Peru

Chile

Uruguay  

Argentina

Thailand

Philippines

Malaysia

Netherlands

Germany

Monaco

Italy

Luxembourg

Switzerland
Austria

Slovakia

Hungary
Serbia and Montenegro

Czech Republic

Greece

Estonia

Lithuania

Belarus

Poland

Ukraine

Romania

Bulgaria

Turkey

Cyprus

Belgium

People travelled from across the

globe to Stratford-upon-Avon to join

the Company for the Festival year. 
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A Midsummer 
Night’s Dream
by William Shakespeare

Dash Arts in association

with the British Council

New Production

Swan Theatre

7 June 2006

12 performances 

DIRECTED BY Tim Supple

DESIGNED BY

Sumant Jayakrishnan

LIGHTING DESIGNED BY

Zuleikha Chaudhari

MUSIC DIRECTED BY Devissaro
PRODUCTION PHOTOS BY C P Satyajit

Titus Andronicus
by William Shakespeare

The Ninagawa Company

Produced by Horipro Inc &

Saitama Arts Foundation

in association with

Thelma Holt

Royal Shakespeare Theatre

16 June 2006

10 performances 

DIRECTED BY Yukio Ninagawa

SET DESIGNED BY

Tsukasa Nakagoshi

COSTUMES DESIGNED BY

Lily Komine 

LIGHTING DESIGNED BY

Tamotsu Harada

MUSIC COMPOSED BY

Yasuhiro Kasamatsu

SOUND DESIGNED BY

Masahiro Inoue

FIGHTS DIRECTED BY

Masahiro Kunii
PRODUCTION PHOTOS BY Ellie Kurttz

Henry IV Parts I and II
by William Shakespeare

Chicago Shakespeare

Theater

FIRST PERFORMANCE

Swan Theatre

6 July 2006

8 performances (Part I)

5 performances (Part II)

DIRECTED BY Barbara Gaines

DESIGNED BY Neil Patel

COSTUMES DESIGNED BY

Virgil C Johnson 

LIGHTING DESIGNED BY

Ken Billington

MUSIC COMPOSED BY Alaric Jans

FIGHTS DIRECTED BY

Robin H McFarquahar
PRODUCTION PHOTOS BY Liz Lauren

Henry VI Part I
The War Against
France
by William Shakespeare

New Production

FIRST PERFORMANCE

The Courtyard Theatre

7 July 2006

33 performances 

Henry VI Part II
England’s Fall
by William Shakespeare

New Production

FIRST PERFORMANCE

The Courtyard Theatre

14 July 2006

37 performances

Henry VI Part III
The Chaos
by William Shakespeare

New Production

FIRST PERFORMANCE

The Courtyard Theatre

21 July 2006

32 performances 

DIRECTED BY Michael Boyd

DESIGNED BY Tom Piper

LIGHTING DESIGNED BY

Heather Carson

MUSIC COMPOSED BY

James Jones & John Woolf

ASSOCIATE DIRECTOR

Richard Twyman

MOVEMENT BY Liz Ranken

SOUND DESIGNED BY

Andrea J Cox

FIGHTS DIRECTED BY

Terry King

DIRECTOR OF ROPE WORK

Matt Costain

AERIAL CONSULTANT/

CHOREOGRAPHER

Gavin Marshall
PRODUCTION PHOTOS BY Ellie Kurttz

King John
by William Shakespeare

New Production

FIRST PERFORMANCE

Swan Theatre

27 July 2006

26 performances 

Northern Stage 

Newcastle upon Tyne

7 November 2006

7 performances

DIRECTED BY Josie Rourke

DESIGNED BY Peter McKintosh

LIGHTING DESIGNED BY

Neil Austin

MUSIC COMPOSED BY

Jocelyn Pook

SOUND DESIGNED BY

Christopher Shutt

MOVEMENT BY

Dominic Leclerc

FIGHTS DIRECTED BY Terry King
PRODUCTION PHOTOS BY Ellie Kurttz

The Tempest
by William Shakespeare

New Production

FIRST PERFORMANCE

Royal Shakespeare

Theatre

28 July 2006

43 performances 

Power Center for 

the Performing Arts,

Ann Arbor, University of

Michigan

1 November 2006

7 performances

Theatre Royal 

Newcastle upon Tyne

21 November 2006

7 performances

Novello Theatre, London

22 February 2007

36 performances

DIRECTED BY Rupert Goold

SET DESIGNED BY Giles Cadle

COSTUMES DESIGNED BY

Nicky Gillibrand

LIGHTING DESIGNED BY

Paul Anderson

MUSIC AND SOUND DESIGNED BY

Adam Cork

VIDEO DESIGNED BY

Lorna Heavey

MOVEMENT BY

Michael Ashcroft
PRODUCTION PHOTOS BY Manuel Harlan

Love’s Labour’s Lost
by William Shakespeare

Shakespeare Theatre

Company, Washington DC

Swan Theatre

17 August 2006

11 performances 

DIRECTED BY Michael Kahn

SET DESIGNED BY

Ralph Funicello

COSTUMES DESIGNED BY

Catherine Zuber

LIGHTING DESIGNED BY

Mark Doubleday

MUSIC COMPOSED BY

Adam Wernick

SOUND DESIGNED BY

Martin Desjardins
PRODUCTION PHOTOS BY Carol Rosegg
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Hamlet
by William Shakespeare

Baxter Theater Centre

Swan Theatre

27 April 2006

12 performances 

DIRECTED BY Janet Suzman

DESIGNED BY Peter Cazalet

LIGHTING DESIGNED BY

Mannie Manim

FIGHTS DIRECTED BY

Christopher Kindo
PRODUCTION PHOTOS BY Suzanne

Worthington/Marilyn Kingwall

Julius Caesar
by William Shakespeare

New Production

FIRST PERFORMANCE

Royal Shakespeare Theatre

6 May 2006

55 performances 

Power Center for the

Performing Arts, Ann Arbor

University of Michigan

27 October 2006

7 performances

DIRECTED BY Sean Holmes

SET DESIGNED BY

Stephen Brimson Lewis

COSTUMES DESIGNED BY

Kandis Cook 

LIGHTING DESIGNED BY

Paul Anderson

MUSIC COMPOSED BY

Adrian Lee

SOUND DESIGNED BY

Chris Branch & Tom Haines

MOVEMENT BY

Michael Ashcroft

FIGHTS DIRECTED BY Terry King
PRODUCTION PHOTOS BY Pau Ros

Romeo and Juliet
by William Shakespeare

New Production

FIRST PERFORMANCE

Royal Shakespeare

Theatre

6 April 2006

64 performances 

Theatre Royal 

Newcastle upon Tyne

13 November 2006

8 performances

DIRECTED BY Nancy Meckler

DESIGNED BY Katrina Lindsay

LIGHTING DESIGNED BY

Neil Austin

MUSIC COMPOSED BY

Ilona Sekacz

SOUND DESIGNED BY

John Leonard

MOVEMENT BY Liz Ranken

FIGHTS DIRECTED BY

Malcolm Ranson
PRODUCTION PHOTOS BY Ellie Kurttz

Antony and Cleopatra
by William Shakespeare

New Production

FIRST PERFORMANCE

Swan Theatre

12 April 2006

47 performances 

Power Center for the

Performing Arts, Ann Arbor

University of Michigan

24 October 2006

7 performances

Novello Theatre, London

11 January 2007

43 performances 

DIRECTED BY Gregory Doran

SET DESIGNED BY

Stephen Brimson Lewis

COSTUMES DESIGNED BY

Kandis Cook 

LIGHTING DESIGNED BY

Tim Mitchell

MUSIC COMPOSED BY

Adrian Lee

SOUND DESIGNED BY

Martin Slavin

MOVEMENT BY

Michael Ashcroft

FIGHTS DIRECTED BY

Terry King

PRODUCTION PHOTOS BY Pascal Mollière

Othello
Adapted by Feridun

Zaimoglu and Günter Senkel

Münchner Kammerspiele

Royal Shakespeare Theatre

26 April 2006

4 performances 

DIRECTED BY Luk Perceval

SET DESIGNED BY Katrin Brack

COSTUMES DESIGNED BY

Ursula Renzenbrink

LIGHTING DESIGNED BY

Max Keller

MUSIC COMPOSED BY

Jens Thomas
PRODUCTION PHOTOS BY

Andreas Pohlmann
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Much Ado About
Nothing
by William Shakespeare

New Production

FIRST PERFORMANCE

Swan Theatre

11 May 2006

42 performances 

Northern Stage 

Newcastle upon Tyne

30 October 2006

8 performances

Novello Theatre, London

7 December 2006

34 performances 

DIRECTED BY Marianne Elliott

DESIGNED BY Lez Brotherston

LIGHTING DESIGNED BY

Neil Austin

MUSIC COMPOSED BY Olly Fox

SOUND DESIGNED BY

Christopher Shutt 

& Ian Dickinson 

(for Novello Theatre)

MOVEMENT BY Sarah Gorman 

& Susannah Broughton

FIGHTS DIRECTED BY

Alison de Burgh
PRODUCTION PHOTOS BY Simon Annand

The Two Noble
Kinsmen
by John Fletcher and

William Shakespeare

New Production

STAGED READING

Swan Theatre

21 May 2006

1 performance 

DIRECTED BY William Oldroyd

MUSIC COMPOSED BY

Sylvia Hallett
PRODUCTION PHOTOS BY Ellie Kurttz
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Cymbeline
by William Shakespeare

Kneehigh Theatre

New Production

Swan Theatre

20 September 2006

13 performances 

DIRECTED BY Emma Rice

DESIGNED BY Michael Vale

LIGHTING DESIGNED BY

Malcolm Rippeth

MUSIC COMPOSED BY

Stu Barker

SOUND DESIGNED BY

Gregory Clarke
PRODUCTION PHOTOS BY

Steve Tanner and Ellie Kurttz

Regime Change
A new play by 

Peter Straughan in

response to Julius Caesar

Produced in collaboration

with Radio 3

New Production

FIRST PERFORMANCE

Swan Theatre

6 October 2006

1 performance

PROJECT DIRECTOR

Jonquil Panting

Timon of Athens
by William Shakespeare

Adapted by Adrian Jackson 

and Sarah Woods

Cardboard Citizens

New Production

Shakespeare Centre,

Henley Centre,

Stratford-upon-Avon

24 October 2006

5 performances 

DIRECTED BY Adrian Woods

DESIGNED BY Fred Meller

LIGHTING DESIGNED BY

Ian Saunders

MUSIC COMPOSED BY

David Baird

MOVEMENT BY Linda Dobell 

and Anna Morrissey

FIGHTS DIRECTED BY

Terry King
PRODUCTION PHOTOS BY Robert Day

Hamlet
by William Shakespeare

Tiny Ninja Theater

The Cube at the RST

31 October 2006

2 performances 

DIRECTED BY Dov Weinstein
PRODUCTION PHOTOS BY Xina Nicosia

Twelfth Night
by William Shakespeare

Filter

The Cube at the RST

2 November 2006

4 performances 

DIRECTED BY Sean Holmes
PRODUCTION PHOTOS BY

James Harris

Pericles
by William Shakespeare

New Production

FIRST PERFORMANCE

Swan Theatre

2 November 2006

37 performances 

DIRECTED BY Dominic Cooke

DESIGNED BY Mike Britton

LIGHTING DESIGNED BY

Chris Davey

MUSIC COMPOSED BY

Gary Yershon

SOUND DESIGNED BY

Carolyn Downing

ASSOCIATE DIRECTOR

Maria Aberg

MOVEMENT BY Liz Ranken

FIGHTS BY Terry King
PRODUCTION PHOTOS BY Keith Pattison

The Taming 
of the Shrew
by William Shakespeare

Propeller

The Courtyard Theatre

2 November 2006

12 performances 

DIRECTED BY Edward Hall

DESIGNED BY Michael Pavelka

LIGHTING DESIGNED BY

Mark Howland & Ben

Ormerod

MUSIC BY Propeller
PRODUCTION PHOTOS BY Philip Tull

The Phoenix 
and the Turtle
by William Shakespeare

FIRST PERFORMANCE

The Courtyard Theatre/

Holy Trinity Church 

5 November 2006

1 performance 

DIRECTED BY Deborah Shaw

MUSIC BY John Woolf

Tales of June
Compagnia Pippo Delbono

in collaboration with

Emilia Romagna Teatro

Fondazione

The Cube at the RST

5 November 2006

1 performance

DIRECTED BY Pippo Delbono

Rough Magyck
Forkbeard Fantasy

New Production

The Cube at the RST

25 October 2006

4 performances 

DIRECTED BY

Tim and Chris Britton

DESIGNED BY Penny Saunders

LIGHTING DESIGNED BY

Robin Thorburn 

and Marcus Bartlett

SOUND DESIGNED BY Joe Bone
PRODUCTION PHOTOS BY Ellie Kurttz

The Winter’s Tale
by William Shakespeare

New Production

FIRST PERFORMANCE

Swan Theatre

26 October 2006

39 performances 

DIRECTED BY Dominic Cooke

DESIGNED BY Mike Britton

LIGHTING DESIGNED BY

Chris Davey

MUSIC COMPOSED BY

Gary Yershon

SOUND DESIGNED BY

Carolyn Downing

ASSOCIATE DIRECTOR

Maria Aberg 

MOVEMENT BY Liz Ranken
PRODUCTION PHOTOS BY Keith Pattison
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Much Ado 
About Nothing
by William Shakespeare

Bristol Old Vic 

Drama School

New Production

FIRST PERFORMANCE

Swan Theatre

5 September 2006

1 performance 

DIRECTED BY John Hartoch

EDITOR Ben Power

DESIGNED BY Lucy Wilkinson

LIGHTING DESIGNED BY

James Uren

Richard III
by William Shakespeare

Royal Academy 

of Dramatic Art

New Production

FIRST PERFORMANCE

Swan Theatre

8 September 2006

1 performance

DIRECTED BY Jennie Buckman

EDITOR Sean Buckley

DESIGNED BY

Mark Simmonds

The Rape of Lucrece
by William Shakespeare

Staged Reading

FIRST PERFORMANCE

Swan Theatre

10 September 2006

1 performance

PROJECT DIRECTOR

Gregory Doran

EDITED BY John Barton
PRODUCTION PHOTOS BY Ellie Kurttz

Troilus and Cressida
by William Shakespeare

Edinburgh International

Festival in association with

The Royal Shakespeare

Company

New Production

FIRST PERFORMANCE

Royal Shakespeare Theatre

1 September 2006

11 performances 

DIRECTED BY Peter Stein

SET DESIGNED BY

Ferdinand Wögerbauer

COSTUMES DESIGNED BY

Anna Maria Heinreich

LIGHTING DESIGNED BY

Japhy Weideman

MUSIC COMPOSED BY

Arturo Annecchino

SOUND DESIGNED BY

John Leonard

FIGHTS DIRECTED BY

Malcolm Ranson
PRODUCTION PHOTOS BY Robbie Jack

All’s Well 
That Ends Well
by William Shakespeare

Royal Scottish Academy 

of Music and Drama

New Production

FIRST PERFORMANCE

Swan Theatre

4 September 2006

1 performance 

DIRECTED BY Gavin Marshall

EDITOR Katie Douglas

Henry VIII
by William Shakespeare

AandBC

FIRST PERFORMANCE

Holy Trinity Church

Stratford-upon-Avon

23 August 2006

10 performances 

DIRECTED BY

Gregory Thompson

DESIGNED BY Ellen Cairns

LIGHTING DESIGNED BY

Judith Greenwood

MUSIC COMPOSED BY David Stoll

SOUND DESIGNED BY

John Leonard

MOVEMENT BY Jem Wall
PRODUCTION PHOTOS BY Ellie Kurttz

The Two Gentlemen
of Verona
by William Shakespeare

Nós Do Morro/Gallery 37

New Production

FIRST PERFORMANCE

The Courtyard Theatre

27 August 2006

1 performance 

DIRECTED BY Guti Fraga/

Deborah Shaw

SET DESIGNED BY

Fernando Mello da Costa

COSTUMES DESIGNED BY

Kika de Medina

LIGHTING DESIGNED BY

José Frederico Canto 

Pinheiro

MUSIC COMPOSED BY

Gabriela Geluda &

Wellington Soares 

SOUND DESIGNED BY

John Leonard

MOVEMENT BY

Johayne Hildefonso
PRODUCTION PHOTOS BY Ellie Kurttz

The Tempest
by William Shakespeare

Guildhall School of Music

and Drama

New Production

FIRST PERFORMANCE

Swan Theatre

11 September 2006

1 performance

DIRECTED BY

Patsy Rodenburg, Wendy

Alnutt, Christian Burgess

EDITOR Ben Power

DESIGNED BY Katrina Lindsay

LIGHTING BY Richard Howell

The Comedy of Errors
by William Shakespeare

Royal Welsh College 

of Music and Drama

New Production

FIRST PERFORMANCE

Swan Theatre

13 September 2006

1 performance

DIRECTED BY

Elizabeth Freestone

EDITOR Gary Owen

DESIGNED BY Tom Scutt

LIGHTING BY Emily Bull

Measure for Measure
by William Shakespeare

Theatre Royal Bath/

The Peter Hall Company

The Courtyard Theatre

13 September 2006

6 performances 

DIRECTED BY Peter Hall

SETS DESIGNED BY

Kevin Rigdon

COSTUMES DESIGNED BY

Trish Rigdon

LIGHTING DESIGNED BY

Peter Mumford

MUSIC COMPOSED BY

Mick Sands

SOUND DESIGNED BY

Gregory Clarke
PRODUCTION PHOTOS BY Nobby Clark
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Macbeth
by William Shakespeare

Teatr Piesn Kozla

(Song of the Goat Theatre)

Work in progress

FIRST PERFORMANCE

Swan Theatre

21 February 2007

4 performances 

DIRECTED BY Grzegorz Bral

COSTUME DESIGNED BY

Christiva Gonzalez

TRANSLATED BY

Anastazja Golaj
REHEARSAL PHOTOS BY

Stewart Hemley

Coriolanus
by William Shakespeare

New Production

FIRST PERFORMANCE

Royal Shakespeare

Theatre

23 February 2007

42 performances 

Kennedy Center,

Eisenhower Theater

Washington, USA

13 April 2007

27 performances

Theatre Royal 

Newcastle upon Tyne

16 May 2007

6 performances

Comunidad de Madrid,

Teatro Albèniz

Madrid

16 May 2007

24 May 2007

3 performances

DIRECTED BY Gregory Doran

DESIGNED BY Richard Hudson

LIGHTING DESIGNED BY

Tim Mitchell

MUSIC COMPOSED BY

Paul Englishby

SOUND DESIGNED BY

Martin Slavin

FIGHTS DIRECTED BY

Terry King
PRODUCTION PHOTOS BY

Stewart Hemley

DIRECTED BY Darko Tresnjak

SET DESIGNED BY

John Lee Beatty

COSTUMES DESIGNED BY

Linda Cho

LIGHTING DESIGNED BY

David Weiner

SOUND DESIGNED BY

Jane Shaw

FIGHTS BY J. Steven White
PRODUCTION PHOTOS BY

Gerry Goldstein

King Lear
by William Shakespeare

New Production

FIRST PERFORMANCE

The Courtyard Theatre

24 March 2007

49 performances 

Theatre Royal 

Newcastle upon Tyne

29 June 2007

Singapore Repertory

Theatre at the Esplanade

Singapore

19 July 2007

The Arts Centre 

Melbourne, Australia

28 July 2007

St James Theatre

Wellington, New Zealand

11 August 2007

The Edge

Auckland, New Zealand

18 August 2007

BAM

New York, USA

6 September 2007

Guthrie Theater

Minneapolis, USA

5 October 2007

UCLA Live 

Los Angeles, USA

19 October 2007

New London Theatre 

London

15 November 2007

DIRECTED BY Trevor Nunn

DESIGNED BY

Christopher Oram

LIGHTING DESIGNED BY

Neil Austin

MUSIC COMPOSED BY

Steven Edis

SOUND DESIGNED BY

Fergus O’Hare

FIGHTS DIRECTED BY

Malcolm Ranson
PRODUCTION PHOTOS BY Manuel Harlan

Nothing Like The Sun
– The Sonnet Project
Opera North in

collaboration with the RSC

New Production

The Courtyard Theatre

24 February 2007

2 performances 

PROJECT DIRECTED BY

Dominic Gray

FILM DIRECTED BY

Pippa Nissen

LIGHTING DESIGNED BY

Simon Spencer

MUSIC COMPOSED BY

Alexander Balanescu,

Gavin Bryars, Mira Calix,

Gavin Friday, Natalie

Merchant, Nico Muhly 

and Antony Jonson

SOUND DESIGNED BY

Tim Oliver
PRODUCTION PHOTOS BY Ellie Kurttz

Twelfth Night
by William Shakespeare

Chekhov International

Theatre Festival and

Cheek By Jowl

Swan Theatre

28 February 2007

5 performances 

DIRECTED BY

Declan Donnellan

DESIGNED BY Nick Ormerod

LIGHTING DESIGNED BY

Judith Greenwood 

MUSIC COMPOSED BY

Vladmir Pankov &

Alexander Gusev

SOUND DESIGNED BY

Nikolai Klishev

MOVEMENT BY Albert Alberts
PRODUCTION PHOTOS BY

Keith Pattison

As You Like It
by William Shakespeare

Sheffield Theatres

Swan Theatre

6 March 2007

6 performances 

DIRECTED BY Samuel West

DESIGNED BY Katrina Lindsay

LIGHTING DESIGNED BY

Peter Mumford

SOUND DESIGNED BY

Paul Arditti

MUSIC COMPOSED BY

Howard Goodall

MUSICAL DIRECTOR

Katie Doherty

MOVEMENT BY

Leah Hausman

FIGHTS DIRECTED BY

Terry King

PRODUCTION PHOTOS BY

Johan Persson

Venus and Adonis – 
A Masque for
Puppets
by William Shakespeare

RSC in association with 

The Little Angel Theatre

Swan Theatre

15 March 2007

5 performances 

The Little Angel Theatre 

London

22 March 2007

44 performances

DIRECTED BY Gregory Doran

DIRECTORS OF PUPPETRY

Steve Tiplady 

& Lyndie Wright

DESIGNED BY Robert Jones

LIGHTING DESIGNED BY

Adam Crosthwaite, 

Vince Herbert (RSC)

MUSIC ARRANGED BY

John Woolf

SOUND DESIGNED BY

John Leonard
PRODUCTION PHOTOS BY Robert Day

The Merchant 
of Venice
by William Shakespeare

Theatre For A New

Audience

Swan Theatre

22 March 2007

12 performances 
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Richard II
by William Shakespeare

Berliner Ensemble

The Courtyard Theatre

16 November 2006

4 performances 

DIRECTED BY Claus Peymann

SET DESIGNED BY

Achim Freyer

COSTUMES DESIGNED BY

Maria-Elena Amos

LIGHTING DESIGNED BY

Konrad Lindenberg/

Achim Freyer

SOUND DESIGNED BY

John Leonard

MOVEMENT BY Liz Ranken

FIGHTS DIRECTED BY

Alexander Bramann
PRODUCTION PHOTOS BY

Monika Ritterhau

Merry Wives 
The Musical
Based on the play by

William Shakespeare

Adapted by Gregory Doran

Music by Paul Englishby

Lyrics by Ranjit Bolt

New Production

FIRST PERFORMANCE

Royal Shakespeare

Theatre

2 December 2006

78 performances 

DIRECTED BY Gregory Doran

DESIGNED BY

Stephen Brimson Lewis

LIGHTING DESIGNED BY

Tim Mitchell

ORCHESTRATIONS

Paul Englishby

SOUND DESIGNED BY

Paul Groothuis

CHOREOGRAPHER

Michael Ashcroft

MUSIC DIRECTOR

Bruce O’Neil

ASSISTANT CHOREOGRAPHER

Heather Habens

FIGHTS DIRECTED BY

Terry King
PRODUCTION PHOTOS BY

Stewart Hemley

Days of Significance
A new play by Roy Williams

in response to Much Ado

About Nothing

New Production

FIRST PERFORMANCE

Swan Theatre

10 January 2007

12 performances 

DIRECTED BY Maria Aberg

DESIGNED BY Lizzie Clachan

LIGHTING DESIGNED BY

David Holmes

SOUND DESIGNED BY

Carolyn Downing

MOVEMENT BY Laila Diallo

FIGHTS DIRECTED BY

Malcolm Ranson
PRODUCTION PHOTOS BY

Keith Pattison

Richard III
by William Shakespeare

New Production

FIRST PERFORMANCE

The Courtyard Theatre

12 January 2007

31 performances 

DIRECTED BY Michael Boyd

DESIGNED BY Tom Piper

LIGHTING DESIGNED BY

Heather Carson

MUSIC COMPOSED BY

James Jones & John Woolf

ASSOCIATE DIRECTOR

Richard Twyman

MOVEMENT BY Liz Ranken

SOUND DESIGNED BY

Andrea J Cox

FIGHTS DIRECTED BY

Terry King
PRODUCTION PHOTOS BY Ellie Kurttz

Henry V
by William Shakespeare

Compagnia Pippo Delbono 

in collaboration with

Emilia Romagna Teatro

Fondazione

Swan Theatre

1 February 2007

4 performances 

DIRECTED BY Pippo Delbono

LIGHTING DESIGNED BY

Simone Goggiano

SOUND DESIGNED BY

Mario Intrugio
PRODUCTION PHOTOS BY

Emilianno Monticelli

Richard III – 
An Arab Tragedy
By Sulayman Al-Bassam

New Production

FIRST PERFORMANCE

Swan Theatre

8 February 2007

12 performances 

DIRECTED BY

Sulayman Al-Bassam

DESIGNED BY

George Tomlinson

LIGHTING DESIGNED BY

Richard Williamson
PRODUCTION PHOTOS BY Ellie Kurttz

The Indian Boy
A new play by Rona Munro 

in response to 

A Midsummer Night’s Dream

New Production

FIRST PERFORMANCE

The Cube at the RST

7 November 2006

6 performances 

DIRECTED BY

Rebecca Gatward

DESIGNED BY Liz Cooke

LIGHTING DESIGNED BY

Alastair West

SOUND DESIGNED BY

Matt McKenzie

VIDEO DESIGNED BY

Gary Vernon

MOVEMENT BY Liz Ranken

FIGHTS DIRECTED BY

Terry King
PRODUCTION PHOTOS BY Ellie Kurttz

One of These Days
A new play by Leo Butler 

in response to The Tempest

New Production

FIRST PERFORMANCE/

REHEARSED READING

The Cube at the RST

10 November 2006

1 performance

DIRECTED BY Ramin Gray

King Lear
by William Shakespeare

Yellow Earth with Shanghai

Dramatic Arts Centre

New Production

The Cube at the RST

15 November 2007

5 performances 

DIRECTED BY David K S Tse

SET DESIGNED BY Sang Qi

COSTUMES DESIGNED BY

Dong Hu University

VIDEO DESIGNED BY Li Ning

LIGHTING DESIGNED BY

Doug Kuhrt

MUSIC COMPOSED BY

Wang Jiwei
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Keith Dunphy

Jack Fielding*

Wela Frasier

Geoffrey Freshwater

Charles Hamblett*

Paul Hamilton

Alexia Healy

Kieran Hill

Tom Hodgkins

Michael Hood*

Chuk Iwuji

John Mackay

Forbes Masson

Chris McGill

Toby Millward*

Alexander Morris*

Patrice Naiambana

Ann Ogbomo

James Parris*

Oscar Powell*

Miles Richardson

Alice Roberts*

Sophie Samuda*

Lex Shrapnel

Jonathan Slinger

Jessica Smith*

Katy Stephens

Geoffrey Streatfeild

Jamie Thomas*

James Tucker

Roger Watkins

Clive Wood

* = children

Love’s Labour’s Lost

Shakespeare Theatre

Company, Washington DC

Jolly Abraham

Amir Arison

Emery Battis

Nick Choski

Jordan Coughtry

Aubrey Deeker

Colleen Delany

Blake Ellis

Ted van Griethuysen

Floyd King

Rock Kohli

Claire Lautier

Sabrina LeBeauf

Michael Milligan

Kunal Nayyar

Angela Pierce

James Rana

David Sabin

Brian Q Silver

Erik Steele

Hank Stratton

Nicholas Urda

Geraint Wyn Davies

Ryan Young

Henry VIII

AandBC

Jimmy Akingbola

David Annen

Antony Byrne

Amy Finegan

Derek Hutchinson

Corinne Jaber

Cara Kelly

Peter Luke Kenney

Aoife Mc Mahon

Clive Mendus

Anthony O’Donnell

James Pearse

Jem Wall

David Weston

Ed Woodall

The Two Gentlemen 

of Verona

Nós do Morro

Alexis Martins Fróes 

Abraham

Cecília Aparecida da Silva 

Alves

Mariana de Oliveira Bezerra

Micael Leandro de Farias 

Borges

Aldino Santos Brito

Mary Sheila de Paula Costa

Pedro Caetano Gonçalves 

de Lima

Joáo André Rodrigues de 

Lima

Thiago dos Santos Martins

Renan Monteiro

Sandro de Matos Ribeiro

Renato Rocha

Luis Henrique Delfino 

Rodrigues

Roberta Rodrigues

Tatiana Delfina Rodriguez

Diogo de Brito Sales

Gallery 37

Tasnim Baxter

Dina Choudhury

Shafiq Dad

Lara Hall

André Hesson

Omar Khan

Natalie Lyon

Andrew Nguyen

Joshua Purfield-Clark

Onelia Sylvester

Troilus and Cressida

Edinburgh Festival

in association with

The Royal Shakespeare

Company

Simon Armstrong

John Beale

Jeronimo Best

Richard Clothier

Arthur Cox

John Franklyn-Robbins

Stephen Giles

Stephen Hagan

Ian Hogg

Ian Hughes

Paul Jesson

John Kane

Oliver Kieran-Jones

Julian Lewis Jones

Kyle Redmond Jones

Ferdinand Kingsley

Patrick Knowles

Stephen Leask

Adam Levy

Sean McConaghy

Kate Miles

Charlotte Moore

Roger May

Henry Pettigrew

Rachel Pickup

Vincent Regan

Annabel Scholey

Danny Seldon

Otis Waby

Jeffry Wickham

Richard Wills-Cotton

David Yelland

The Rape of Lucrece

Ariyon Bakare

Rob Carroll

David Fielder

Jane Lapotaire

Patrick Romer

Measure for Measure

Theatre Royal Bath/

The Peter Hall Company

Annette Badland

Edward Bennett

Paul Bentall

Peter Cadden

Andrew Coppin

Richard Dormer

Robert Gill

Teddy Kempner

James Laurenson

Michael Mears

Caitlin Mottram

Malcolm Ridley

Andrea Riseborough

Barry Stanton

Simon Thorp

Susie Trayling

Ben Turner

Pauline Turner

Cymbeline

Kneehigh Theatre

Stu Baker

Hayley Carmichael

Carl Grose

Craig Johnson

Pete Judge

Dominic Lawton

Róbert Luckay

Emma Rice

Mike Shepherd

Alex Vann

Kirsty Woodward

Regime Change

Joseph Alessi

Ali Barisik

Julian Bleach

Mariah Gale

Henry Goodman

John Hopkins

Golda Roushevel

David Rubin

Timon of Athens

Cardboard Citizens

Nelly Alfandari

Ricci Beavas

Agron Biba

Charlie Folorunsho

Jo Galbraith

Jakob B Goode

Mahdad Majdian

Simeon Moore

Patrick Onione

Dave Rogers

Redley Silva

Rough Magyck

Forkbeard Fantasy

Chris Britton

Tim Britton

Rachel Clarke

Tamzin Griffin

Ed Jobling

Paschale Straiton

Jay Thomas
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Romeo and Juliet

Much Ado About Nothing

King John

Jamie Ballard

Steven Beard

Bette Bourne

Amy Brown

Simon Bubb

Morven Christie

Olivia Coldicutt

Sam Cox

Sorcha Cusack

Christopher Davies

Ralph Davis

Nicholas Day

Rupert Evans

David Fielder

Curtis Flowers

Shane Frater

Tamsin Greig

Charles Hamblett

John Heffernan

Eliza Hunt

Geoffrey Lumb

Richard McCabe

Joseph Millson

Sam O'Mahony-Adams

Lucy Morris

James Parris

Adam Rayner

Patrick Robinson

Yvette Rochester-Duncan

Patrick Romer

Leon Tanner

Jamie Thomas

Lucy Walkind

Jonny Weir

Caroline Wildi

Antony and Cleopatra

Julius Caesar 

The Tempest

Joseph Alessi

Ravi Aujla

Ariyon Bakare

Paul Barnhill

Julian Bleach

Ken Bones

Allyson Brown

Rob Carroll

Nick Court

Ewen Cummins

Peter de Jersey 

Mariah Gale

Craig Gazey

James Hayes

John Hopkins

Chris Jarman

Edmund Kingsley

John Light

Finbar Lynch

Luke Neal

Keith Osborn

Golda Rosheuvel

David Rubin

Patrick Stewart

Emma Jay Thomas

Harriet Walter

Othello

Münchner Kammerspiele

Bernd Grawert

Sheri Hagen

Wolfgang Hinze

Julia Jentsch

Stefan Merki

Wolfgang Pregler

Werner Rehm

Thomas Thieme

Jens Thomas

Hamlet

Baxter Theatre Centre

Vaneshran Arumugam

Johan Baird

Clyde Berning

Adrian Collins

Dorothy Ann Gould

Mbulelo Grootboom

Tauriq Jenkins

John Kani

Marcel Meyer

Adam Neill

Nicholas Pauling

Roshina Ratnam

Sonnyboy Setlhako

Royston Stoffels

The Two Noble Kinsmen

Nick Barber

Claire Benedict

Daon Broni

Dylan Charles

Paola Dionisotti

Lisa Ellis

Christopher Godwin

Mark Hadfield

Michael Hadley

Anna Hewson

Edward Hughes

Michael Jibson

Michael Matus

Barry McCarthy

Chu Omambala

Ian Pirie

Joshua Richards

Christopher Saul

Katherine Tozer

Darren Tunstall

A Midsummer Night’s

Dream

Dash Arts

J D Ashwatthama

Joyraj Bhattacharya

Tapan Das

Kaushik Dutta (musician)

Yuki Ellias

Joy Fernandes

T Gopalakrishnan

Umesh Jagtap

Faezeh Jalali

J Jayakumar

P R Jijoy

Ajay Kumar

Prasanna Mahagamage

D Padmakumar

M Palani

Dharminder Pawar

Ram Pawar

D Prakash (musician)

Shanaya Rafaat

Archana Ramaswamy

Chandan Roy Sanyal

Jitu Shastri

N Tiken Singh (musician)

Titus Andronicus

The Ninagawa Company

Rei Asami

Great Gidayu

Ko Hasegawa

Yushi Hasegawa

Takashi Hirota

Natsue Ichikawa

Yoshihisa Ishida

Shiro Ishimoda

Haruhiko Jo

Kyuzo Kawabe

Katsuhiro Kitagawa

Kenji Kodama

Hitomi Manaka

Kentaro Nishimoto

Masazumi Nitanda

Shun Oguri

Tadashi Okada

Hiroki Okawa

Ryuzaburo Otomo

Tatewaki Sasaki

Eiichi Seike

Masato Shinkawa

Daisuke Sugiura

Yutaka Suzuki

Tsutomu Takahashi

Haruo Takayama

Makoto Tamura

Shingo Tsurumi

Eiji Yokota

Kotaro Yoshida

Henry IV Parts I and II

Chicago Shakespeare

Theater

Dale Benson

Jeffrey Carlson

Kate Fry

Kevin Gudahl

Susan Hart

Matt Hawkins

Brian Herriott

Scott Jaeck

Timothy Edward Kane

Dan Kenney

Ross Lehman

David Lively

Richard Manera

Braden Moran

Jessie Mueller

Mike Nussbaum

John Reeger

Matt Schwader

Robert Scogin

Lusia Strus

John Douglas Thompson

Greg Vinkler

Jay Whittacker

Bruce A Young

The Histories: 

Henry VI Parts I-III,

Richard III

Nicholas Asbury

Hannah Barrie

Keith Bartlett

Maureen Beattie

Antony Bunsee

Richard Cordery

Matt Costain

Julius D’Silva

Ralph Davis*
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Macbeth

Teatr Piesn Kozla

(Song of the Goat Theatre)

Emma Bonnici

Ixchel De Setiem

Ewan Downie

Gabriel Paul Gawin

Rafal Habel

Mark McGurran

Ian Morgan

Alexander Rogaczewski

Mirjana ·ajinoviç

Albina Sejtaszajewa

Christopher Sivertsen

Irina Telminowa

Olga Werlan

Anna Zubrzycki

Coriolanus

Guy Burgess

Ricky Champ

Jonathan Clowes*

Curtis Flowers

Michael Hadley

William Houston

Frances Jeater

Darlene Johnson

Arthur Kohn

Eleanor Matsuura

Jonathan Melia

Robert Orme

Richard Pepple

Fred Ridgeway

Luke Rutherford

Danny Seldon

Oliver Senton

Edward Statham*

Riann Steele

Jonty Stephens

Janet Suzman

Darren Tunstall

Steve Varnom

Timothy West

Trevor White

Daniel Wilkinson*

* = children

Nothing Like The Sun

Ensemble

Christopher Bradley

Howard Breakspear

Gavin Bryars

Judith Burgin

Jim Holmes

Colin Honour

Katie Wilkinson

James Woodrow

Voices

Gavin Friday

Anna Maria Friman

John Potter

Actors

Richard Dillane

Nina Sosanya

Twelfth Night

Chekhov International

Theatre Festival and 

Cheek By Jowl

Vsevolod Boldin

Alexey Dadonov

Mikhail Dementyev

Dmitry Dyuzhev

Alexander Feklistov

Ilya Ilin

Andrey Kuzichev

Yury Makeev

Sergey Mukhin

Dmitry Shcherbina

Vladimir Vdovichenkov

Igor Yasulovich

Mikhail Zhigalov

As You Like It

Sheffield Theatres

Eve Best

Christopher Brandon

Olivia Darnley

Lisa Dillon

Richard Glaves

Patrick Godfrey

Natalie Grady

Drew Mulligan

Harry Peacock

Christopher Ravenscroft

Christopher Saul

Michael Taibi

Sam Troughton

Daniel Weyman

Young Person’s Shakespeare

All’s Well That Ends Well

Joe Arkley

Julie Heatherill

Mike Holdsworth

Aoife Hyslop

Adetunji Kasim

Richard Madden

Martin McCormick

Hank Ostendorf

Kate Romond

Nikki Thompson

Much Ado About Nothing

Matt Barber

Peter Basham

Emma Clifford

David Edenfield

Paul Jellis

Neil Jennings

Michelle Lukes

Oliver Millingham

David Oakes

Notzarina Reevers

Adam Thomas

Nick Whitley

Richard III

Ross Armstrong

Matthew Bannister

Mark Edel-Hunt

Louise Ford

Annie Hemingway

Syrus Lowe

John-Paul Macleod

Wunmi Mosaku

Aidan O’Reilly

Jeany Spark

Toby Wharton

The Tempest

Lauren Adamson

Maria Bonner

Drew Calden

Jonathan Christie

Michael Dylan

Susannah Fielding

Richard Goulding

Anthony Hoskyns

Brendan O’Connor

Siobhan O’Kelly

Gavin Stenhouse

Gareth Wyn

The Comedy of Errors

Jordan Bernarde

Thomas Brownlee

Tony Dodd

Dyfan Dwyfor

Amy Kirwan

Rhodri Lewis

Kimberley Nixon

Eliza Parkes

Niamh Quinn

Gareth Rees

John Schumacher

Amanda Wilkin

Venus and Adonis

Narrator

Harriet Walter (RSC)

John Hopkins 

(Little Angel Theatre)

Puppeteers

Lynn Robertson Bruce

Nele de Craecker

Roger Lade

Rachel Leonard

Sarah Wright

Guitarist

Nicholas Lee (RSC)

Simon Davies 

(Little Angel Theatre)

The Merchant of Venice

Theatre For 

A New Audience

F. Murray Abraham

Kenajuan Bentley

Arnie Burton

Cameron Folmar

Kate Forbes

Ezra Knight

John Lavelle

Nicole Lowrance

Vince Nappo

Tom Nelis

Saxon Palmer

Matthew Schneck

Christen Simon

Marc Vieto

King Lear

Ben Addis

Frances Barber

Adam Booth

Zoe Boyle

Russell Byrne

Naomi Capron

Monica Dolan

Romola Garai

William Gaunt

Richard Goulding

Julian Harries

John Heffernan

Peter Hinton

Jonathan Hyde

Melanie Jessop

Gerald Kyd

Seymour Matthews

Sylvester McCoy

Ian McKellen

Ben Meyjes

David Weston

Guy Williams

Philip Winchester

54

The Winter’s Tale

Pericles

Frances Ashman

Jason Barnett

Linda Bassett

Jonathan Clowes

Nigel Cooke

Danny Dalton

Amanda Daniels

Maynard Eziashi

Kate Fleetwood

Trystan Gravelle

Simon Harrison

Nyasha Hatendi

Richard Katz

Robin Lawrence

Anton Lesser

Lucian Msamati

Richard Moore

Joseph Mydell

Ben Onwukwe

Ashley Rolfe

Clarence Smith

Edward Statham

Michelle Terry

Mark Theodore

Ony Uhiara

Twelfth Night

Filter

Paul Brennen

Kirsty Bushell

Oliver Dimsdale

Pollly Frame

Ferdy Roberts

Gemma Saunders

The Taming of the Shrew

Propeller

Bob Barrett

Jason Baughan

Tony Bell

Dugald Bruce-Lockhart

Alasdair Craig

Joe Flynn

Chris Myles

Simon Scardifield

Jack Tarlton

Dominic Tighe

Jon Trenchard

Tam Williams

The Phoenix and the Turtle

Peter de Jersey

Joanne Pearce

David Troughton.

Michael Wood (talk)

The Indian Boy

Holly Aird

Clare Cathcart

Christopher Fulford

Ryan Gage

David Kennedy

Ashley Madekwe

Colin Salmon

Rhik Samadder

Roderick Smith

One of These Days

Michael Colgan

Oliver Ford Davies*

David Herlihy*

Martin McAnn*

Aidan McArdle

Peter McDonald

Charlene McKenna

Gerard Murphy

Chris O’Dowd

Gabrielle Reidy*

* not in programme

King Lear

Yellow Earth

He Ju

Nina Kwok

Xie Li

Zhang Lu

Matt McCooey

Zhou Ye Mang

David Yip

Daniel York

Richard II

Berliner Ensemble

Carmen-Maja Antoni

Alexander Doering

Peter Donath

Boris Jacoby

Hanna Jurgens

Roman Kaminski

Manfred Karge

Michael Maertens

Dirk Ossig

Michael Rothmann 

Veit Schbert

Axel Werner

Merry Wives The Musical

Tobias Beer

Robert Burt

Simon Callow

Paul Chahidi

Dominic Colchester

Christopher Colley

Ian Conningham

Martin Crewes

Matt Cross

Jeffery Dench

Judi Dench

Mary Doherty

Rob Edwards

Alexandra Gilbreath

Haydn Gwynne

Ian Hughes

Anna Lowe

Alistair McGowan

Brendan O’Hea

Ian Pirie

Scarlett Strallen

Simon Thomas

Lisa Thorner

Simon Trinder

Children:

Callum Ainslie

Nathaniel Barber

James Burman

Cian Cheesbrough

Daniel Ciotkowski

Jeremy Franklin

Louis Hamblett

Harry Heap

Sam Pigott

William Savage

Hamish Watson

Jojo Wheatle

Days of Significance

Jason Barnett

Nigel Cooke

Claire-Louise Cordwell

Danny Dalton

Amanda Daniels

Jamie Davis

Trystan Gravelle

Simon Harrison

Richard Katz

Robin Lawrence

Pippa Nixon

Ashley Rolfe

Michelle Terry

Mark Theodore

Ony Uhiara

Henry V

Compagnia Pippo Delbono

Sarah Allen*

Jennifer Bossomworth*

Dina Choudry*

Margherita Clemente

Tom Coles*

Adam Collier*

Martin Copland-Gray*

Helen Crevel*

Robert Curtis*

Leondro D’Andrea*

Pippo Delbono

Lucia della Ferrera

Gustavo Giacosa

Richard Jameson*

Colleen Keenan*

Sara Kirkpatrick*

Anna Patalong*

Tom Phillips

Nikki Pritchard

Thomas Puddefoot

Joshua Purfield-Clarke

Pepe Robledo

Naomi Said

Lloyd Scarsbrook

Bryony Taylor

Tim Thurston

Andy Travis

Simon Wergrzyn

Alastair Whatley

Jeremy Williams

* = not in programme

Richard III – 

An Arab Tragedy

The Culture Project

(Kuwait) and Sulayman

Al-Bassam Theatre

Carole Abboud

Bashar Abdullah

Faisal Al-Ameeri

Sulayman Al-Bassam

Jassim Al-Nabhan

Nicolas Daniel

Monadhil Daood

Chris Harvey

Raymond Hosni

Nadine Joma’a

Maritez Julapang

Fayez Kazak

Amal Omran
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Graphic Design

Clare Booth

Graphic Designer

Matthew Boss

Artworker

Sophie Clausen 

Senior Graphic 

Designer

Gina Print

Administrator

Andy Williams

Head of Graphics

Green Room

Jenny Furniss

Sarah Furniss

Nicola Gilks

Danial Hall 

Heather Humphreys

Amy Spencer

Catering Assistants

Sylvia Hall

Green Room Supervisor

Ruth Treharne

Catering Manager

Health and Safety

Gail Miller

Health and Safety 

Advisor

Karen Ward

Health and Safety 

Assistant

Jo Young

Technical/Health and 

Safety Training 

Co-ordinator

Human Resources

Rachel Barnes

HR Administrator

Adele Cope 

Director of Human 

Resources

Jessica Heys

HR Officer

Mandy Jeffery

HR Manager

Michelle Poole

HR and Training Officer

IT

Robin Astle

Database Developer

Debby Bailey

Administrator

Matthew Bennett

IT Support Specialist

Brian Birch

Telephone Engineer

Andrew Booth

Web Developer

Wayne Evans

Systems Manager

Jacqui Hamp

Support Services 

Manager

Ruth Harris

Tessitura Co-ordinator

and Development 

Manager

Chris O’Brien

Head of Information

Technology

Matthew Reading

Network Manager

Legal

Caroline Barnett

General Counsel

Elizabeth Nicholson

PA to General Counsel

Lighting

Phil Ash

Keith Cookson

Simon Spencer 

Trevor Wallace

Special Senior

Lighting Technicians

Jake Brain

Kevin Carson

Jason Hackett

Tom Owen

Matthew Peel

David Richardson

Craig Sheppard

First Lighting

Technicians

Rebecca Hardwick

Sarah Hollyman

Sarah Quinney

Richard Sharp

Lauren Watson

Lighting Technicians

Tim Baxter

Creative and Visual 

Media Technician

Simon Bayliss

Assistant Head

of Lighting

Wayne Dowdeswell

Lighting Supervisor

Vince Herbert

Head of RSC Lighting

Literary Department

Jeanie O’Hare 

Literary Manager

Adriano Shaplin

RSC/Capital 

International Writer 

in Residence

Dan Usztan 

Literary Assistant

London Operations

Corinne Beaver

London Manager

Lizzie Montgomery

London Administrative

Assistant

Guiseppe Ranieri

Wendy Turnstill

Clapham Caretakers

Maintenance

Clive Bardell

Maintenance Painter

and Decorator 

Bill Rostron

Maintenance Manager

Maintenance

Wardrobe

Carolyn Daniels

Wardrobe Mistress

Jennifer Binns

Assistant Wardrobe

Mistress 

Michelle Davies

Yvonne Gilbert

Josie Horton  

Linda Hood

Michael Nolan

Linda Williams

Dressers

Marketing

David Collins

Marianne Jacques

Rebecca Small

Marketing Officers

Natasha Goodge

Assistant Marketing 

Officer 

Chris Hill

Head of Marketing

Jan McQuillan

Marketing Assistant 

Membership

Sally Nortcliffe

Membership Secretary

Loraine Summerton

Membership Assistant

Music

Kate Andrew

Music Manager

James Jones

Kevin Pitt

Ian Reynolds

David Statham

Andrew Stone Fewings

Edward Watson

Musicians

Bruce O’Neil

Music Director

Richard Sandland

Music Assistant

John Woolf

Head of Music

Nursery

Laura Cameron

Nursery Assistant

Victoria Alcock 

Ewelina Figlewska

Yvonne Fisher 

Dawn Francis

Elizabeth Knowlton

Delphine Saul

Nursery Practitioners

Christine Green

Deputy Head 

of Nursery 

Kate Robinson

Head of Nursery

Paintshop

Anthony Goldby

Technical Scenic Artist

Nigel Loomes

Head of Paint Workshop

Emma Troubridge

Scenic Artist

Alice Watkins

Scenic Painter

Press and

Communications

Dean Asker

Communications 

Officer

Lucy Billiard

Communications 

Assistant

Clea Boorman

Web Editor

Jane Ellis

Communications

Manager

Philippa Harland

Head of Press

Lucien Riviere

PA to Director of 

Communications

Elizabeth Thompson

Director of 

Communications

Nada Zakula 

Press and PR Officer

Producers

Jeremy Adams

Producer

Scott Ramsay

Touring Administrator

Sue Skempton

Rachel Wall

Planning Co-ordinators

Denise Wood

Lead Producer

Production Office

Simon Ash 

Mark Graham

David Parker 

Senior Production

Managers

Peter Bailey 

Deputy Technical

Director

Peter Griffin

Rebecca Watts

Production Managers

Stacey Kennedy

Production Office 

Administrator

Geoff Locker

Technical Director

Alun Thomas 

Staff Scheduling 

Co-ordinator

Project Office

Belinda Aird

Project Co-ordinator

Robert Bridges

Decant Co-ordinator 

Simon Harper

Deputy Project Director

Madeleine Henry

Project Administrator

Stephanie Reason

Project Office PA

Flip Tanner

Technical Projects 

Co-ordinator

Harry Teale

Decant Supervisor

Peter Wilson

Project Director

Property Workshop

Maggie Atkins

Malcolm Brain

Carl Taylor

Mel West

Prop Technicians

John Evans

Head of Property

Workshop

Rufus McDermot

Assistant Prop 

Technician

Retail

Ann Barnicoat

Lynne Dunningham

Jennifer Farmer

Shops Sales Assistants

Lucy Barriball

Retail Stock Controller

Alan Chandler

Stores Senior Supervisor

Sheila Day

Gwen Rogers

Senior Sales 

Assistants

Philippa Green

Mail Order Assistant

Sarah Holt

Mail Order Senior

Supervisor

Justin Tose

Retail Manager

Biddy Wilson

Shops Senior Supervisor

Scenic Engineering

Darren Ainsworth

Lee Crompton

Jacob Robins

Martin Robinson

Scenic Engineers

Kevin Neville 

Ian Rhind

Senior Engineers

Lewis Pierpoint

Assistant Engineer

Tobias Robbins

Deputy Scenic 

Engineering Manager

David Tinson

Scenic Engineering

Manager

Scenic Workshop

Richard Brain

Julian Crang

David Dewhurst

David Watson

Senior Scenic

Carpenters

Andrew Clark

Matthew Jacques

Ross Kitching

Gavin Reeves

Carpenters

Paul Collins

Assistant Machinist

Paul Hadland Scenic

Workshop Manager

James Hicks

Brian Robbins 

Deputy Scenic Managers

Robert Hinton

Logistics Manager

Benjamin Morris

Trainee Scenic

Carpenter

John Speakman

Scenic Assistant

Sound

Lisa Caton

Selena Davies

Andrew Franks

Sarah Hollyman

Simon Moloney

Chris Vernon

Sound Technicians

Mike Compton

Tim Oliver

Martin Slavin

Senior Sound 

Technicians

Andrea J Cox

Sound Supervisor

Jeremy Dunn

Head of RSC Sound

Stage

Matthew Aston

Dom Chen

Tom Horton

Steve Keeley

Simon Packer

Tom Watts

Kevin Wimperis

Stage Technicians

John Bluck

Darren Guy

Specialised Senior

Technicians

Mark Collins

Jessica Furse

Alistair Pitts

Senior Stage Technicians

Anna Field

Props Technician

Roger Haymes

Stage Supervisor

John Vickers

Senior Flyman

Stage Door 

Sue Allen

Patricia Carnell

Sandra Holt

Barry Lytollis

Shirley Mitchell

Stage Door Keepers

David E Jones

Michael Truscott

Nightwatch Officers

Stratford Operations

Sue Allen

Kathleen Bradley

Nancy Coooper 

Operations Assistants

Elizabeth Brown 

Head of Stratford

Operations

Pat Collcutt

Access Manager

Suzanne Harris

Properties Manager

James Kitto 

Deputy Theatre

Manager

Jackie McNerney

Acting Head of Stratford

Operations

Christopher Oliver

Fire Officer

Sheelagh Saunders

Performance Manager 

Audrey Spencer

Administrator

Paul Tursner-Upcott

Stage Door, Nightwatch

and Fire Service 

Team Leader

Sally Luntley

Gemma Vowles

Operations Officers

Theatre Tours

Rebecca Sweeney

Tours Assistant

Voice

Cicely Berry

Voice Director

Lyn Darnley

Head of Voice

Alison Bomber

Charmian Gradwell

Voice Coaches

Jane Hazell

Voice and Artist 

Development Manager

Anna Morrissey

Company Movement 

Practitioner

George Richmond-

Scott

Voice Placement

Wigs and Make-Up

Jo Barron

Fiona Keston

Laura Odom

Wig and Make-Up

Artists

Charlotte Griffiths

Fiona Matthews

Rachel Seal

Senior Wig and 

Make-Up Artists

Sandra Smith

Wig and Make-Up

Supervisor
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Advisory Director’s

Office

John Barton

Advisory Director

Sarah Wilkinson

Personal Assistant to

the Advisory Director

Artistic and Associate

Director’s Office

Michael Boyd

Artistic Director

Gregory Doran

Chief Associate Director

Thea Jones

Assistant to the 

Artistic Director 

Tom Piper

Associate Designer

Deborah Shaw

Associate Director

Jane Tassell 

Assistant to the

Associates and 

Director of The 

Complete Works 

festival

Assistant Directors

Gemma Fairlie

Paul Higgins

Steve Marmion 

Rae McKen

Donnacadh O’Briain 

Automation 

Eric Dixon

Head of Automation

Richard Sharp 

Automation Technician

Richard Smith

Senior Automation 

Programmer

Darren Williams

Automation Engineer

Box Office

Patricia Boycott

Sales Supervisor

Administration)

Paul Callas

Finance and 

Administration 

Assistant 

Laura Davis

Christine Elliott

Emma Fleming

Susan Gardner

Elizabeth Gill

Norma Henderson

Margaret Jackson

David Mears

Chris Morgan

Maria Mottram

Yolanda Richards

Samantha Thompson-

Taylor

Jane Trotman

Marilyn Walton

Laura White

Sales Operators

Kim Goodman

Sales Supervisor 

Communication)

Steven Haworth 

Sales and Ticketing 

Manager

Pauline Humphrey

Dolores Manteiga

Kerry-Sue Peplow

Sales Operators

(Support)

Gerry Martin 

Sales Supervisor

(Systems) 

Casting

Jim Arnold 

Casting Assistant

Lucy Jenkins 

Deputy Head of Casting

Sam Jones 

Head of Casting

Janine Snape

Senior Casting 

Assistant

Chaperones

Ann Bowen

Sarah Seccombe

Angela Smith

Jennifer Wilson

Chaplain

Revd Martin Gorick

Cleaners

David Allcock

Rod Barnet 

Francis Castello

Nanezda Cirule

Elizabeth Clifford

Kate Clifford

Lisa Cowley

Robert Holloway

Yvonne Hudman

Karolina Michalow

Lucy Payne

Rosemary Payne

Valerie Potts

Judyta Scibor

Joanna Skwara

Mary Smart

Andrew Stenson

Bill Taylor

Graham Wright

Cleaners

Julian Lines

Team Leader

Commercial

Mary Butlin 

Head of Market

Planning 

Julia Lister 

Acting Assistant to

Commercial Director

Kate Horton

Commercial Director

Company and Stage

Management

Richard Clayton

Michael Dembowicz

Jondon

Company Managers

Suzi Blakey

Robbie Cullen

Ben Delfont

Zoe Donegan

Amelia Ferrand-Rook

Janet Gautrey

Stage Managers

Alix Harvey-Thompson

Heidi Lennard

Robin Longley

Erin Murphy

Klare Roger

Gabrielle Sanders

Deputy Stage Managers

Alison Daniels

Rhiannon Harper

Sally Hughes

Harry Niland

Fran O’Donnell

Juliette Taylor 

Assistant Stage

Managers

The Complete
Works festival

Rachael Barber

Visiting Companies

Co-ordinator

Fiona Lindsay 

Events Producer

Deborah Shaw

Director

Jane Tassell 

Assistant to the 

Associates and 

Director of The 

Complete Works 

festival

Costume

Helen Baines

Head of Dye

Isabelle Comte

Head of Ladies 

Costume

Helen Davenport

Kathrine Fachman

Deborah Jaunai-

Recardo

Hannah McDermott

Zarah Meherali

Veronika Weidenhiller

First Assistants

Ivan Douglas

Costume Department

Administrator

Denise Edwards

Cutter (Ladies)

Rebecca Edwards

Senior Dye

Kate Freshwater

Barbara Fuchs

Esther Hunter 

Yvette Manhood

Sarah Plowright

Skilled Costumiers

Julian Gilbert

Head of Boots 

and Armoury

Brenda Gollnast

Jane Rogalski

Senior Costumiers

Emma Harrup

Cutter (Mens)

Charlotte Hobbs

Dye Technician

Sally Locke

Stockroom Keeper

Alistair McArthur

Head of Costume

Elaine Moore

Head of Hats 

and Jewellery

Maurice Robson

Head of Men’s Costume

Alan Smith

Senior Leatherworker

Jessica Smith

First Assistant 

Footwear

Lisa Marie Trump 

Costume Department

Co-ordinator

Margaret Wakelin

Senior Milliner

Costume Hire

Caroline Drinkheld

Stephanie Smith

Louise Woods

Costume Hire 

Assistants

Alison Mitchell

Head of Costume Hire 

Jane Brown

Secretary

Design 

Lorna Ritchie

Joanna Scotcher

Trainee Designers

Development

Julie Byczynski

Campaign Manager

Matthew Collins

Development 

Information Officer

Michele Cottiss

Development 

Administrator

Liam Fisher-Jones

Development Director

Jenny Haimes

Development Manager

(Annual Fund)

Julie Harris

Development Assistant

Kirstin Irvine 

Head of Development 

(Revenue)

Chris Johnson

Development Officer

(Research)

Caroline Jones

Development Director

Genevieve Kantoch

Development Officer  

(Stewardship and 

Events)

Kathryn Thompson

Development Manager

(Stewardship)

Lauren Thorpe

Campaign

Administrator

Louise Turner

Development Manager

(Research)

Angela Vellender

Corporate Partnerships

Manager

Naomi Waite

Development Manager

Graeme Williamson

Head of Development

(Capital)

Drawing Office

Alan Bartlett

Head of Construction

and Technical Design

David Harris

Design Engineer

David Jones

Charles MacCall

Senior Draughtspeople

Brett Weatherhead

Draughtsperson

Duty Managers

Rachel Barnes

Nichola Cox

Suzanne Harris

James Kitto

Sheelagh Saunders

Education

Mandy Brown

Administrative Assistant,

Higher Education

Amanda Carroll

Department 

Administrator

Gareth Collins 

Project Manager, Young

People’s Programme

Kiz Crosbie

Project Manager, Young

People’s Programme

Maria Evans

Director of Learning

Gill Foreman

Acting Head of Young 

People’s Programme

Virginia Grainger

Learning Manager,

Touring and 

International 

Residencies

Elizabeth Gray

Administrator, Young 

People’s Programme

David Howells

Curator of RSC

Collection and 

Archive

Fiona Ingram 

Head of Young People’s

Programme

Tracy Irish

Project Manager, 

Professional 

Development: Theatre 

Education

Sarah Keevill

Assistant to the 

Director of Learning

Jacqueline O’Hanlon

Head of Professional 

Development: 

Theatre Education

Sheila O’Sullivan

Administrator, 

Teachers Programme

Caroline Ray

Curatorial Assistant

Melanie Whitehead

Manager, Families 

Programme

Suzanne Worthington

Manager, Learning

Resources

Engineering

Services

Simon Bowler

Head of Engineering

Services

Jane Brown

Engineering Services

Assistant

Richard Power

Trevor Williams

Maintenance 

Electricians

Martin Simms

Senior Maintenance

Electrician

Enterprise

Sara Aspley

Head of Enterprise

Helen Robson

Commercial Projects

Co-ordinator 

Kevin Wright

Programme 

Co-ordinator

Executive Director’s

Office

Vikki Heywood

Executive Director

Lyndon Jones 

PA to the Executive 

Office

Michele Percy 

Assistant to the

Executive Director 

and Clerk to the 

Governors

Finance

Pippa Adamson

Chief Management

Accountant

Anna Anderson 

Project Finance 

Manager

Esther Gillman

Bev Milne

Joyce Natzler

Accounts Officers

Ron Codrington

Pensions and 

Insurance Officer

Becky Harris

Payroll Manager

Susan Coffey

Chris Harris

Julie Robinson

Ben Waters

Beth Williams

Management 

Accountants

Sarah Hedgecock

Internal Auditor

Andrew Parker

Director of Finance

and Administration

Adrian Gelston

Payroll Officer

Mike White

Financial Services

Manager

Andrew Woodward

Accounts Services 

Manager

Front of House

James Allen

Margaret Bidgood

Hege Bleidvin-

Sandaker 

Kathleen Bradley

Jocelyn Carter

Josephine Dalton 

Leggett

Lorraine Deller

Katherine Holland

Ann Kelly

Ben Luntley 

Hilary Lynch

Chloe Malendewicz

Carol Morris

Wendy Rands

Alan Robson

Dennis Southall

Mary Taylor

Fiona Tursner-Upcott

Susan Whatmore

Linda Wimperis

Ushers

Roy Holton

Claire Sparrow

David Wimperis

Attendants

Mark Usher

Michael Truscott

David E Jones

Barry Maguire

Porters

Gerald Wheeldon

Senior Porter

Gardener

Robert Holt

Head Gardener

General Manager

Ludo Keston

General Manager

Elizabeth Nicholson

PA to General Manager
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Auditors

KPMG LLP 

2 Cornwall Street

Birmingham  B3 2DL 

Bankers

Barclays Bank plc 

Charities Team

Floor 28

1 Churchill Place

London  E14 5HP

Investment Management

BlackRock Investment 

Management (UK) Limited

33 King William Street

London  EC4R 9AS

Schroder & Co Limited

31 Gresham Street

London  EC2V 7QA

Barclays Private Bank Limited 

1 Churchill Place

London  E14 5HP

Solicitors

Bates Wells & Braithwaite

2-6 Cannon Street

London  EC4M 6YH

Foot Anstey Sargant

21 Derry’s Cross

Plymouth  PL1 2SW

Linklaters

One Silk Street

London  EC2Y 8HQ

Pinsent Masons

3 Colmore Circus

Birmingham  B4 6BH

Wragge & Co

55 Colmore Row

Birmingham  B3 2AS

Principal Office

Royal Shakespeare Company

The Courtyard Theatre

Southern Lane

Stratford-upon-Avon

Warwickshire  CV37 6BH

Tel: +44 1789 296655

Fax: +44 1789 294810

www.rsc.org.uk

Associate Producer

Thelma Holt CBE

Honorary Associate

Artists

Bill Alexander

Michael Attenborough

John Barton

Cicely Berry OBE

David Brierley CBE

Peter Brook CBE

John Caird

Tony Church

Bob Crowley

Ron Daniels

Howard Davies

Dame Judi Dench

Chris Dyer

David Edgar

Sir Peter Hall

Terry Hands CBE

Sir Ian Holm CBE

Alan Howard CBE

Barrie Ingham

Richard Johnson

David Jones

Sir Ben Kingsley

Ralph Koltai CBE

Barry Kyle

Jane Lapotaire

Dame Helen Mirren

Christopher Morley

John Napier

Richard Nelson

Adrian Noble

Sir Trevor Nunn

Timothy O’Brien

Richard Pasco CBE

Paul Scofield

Sir Donald Sinden CBE

Elizabeth Spriggs

Patrick Stewart OBE

Janet Suzman

Stephen Warbeck

David Warner

Peter Whelan

John Wood CBE

Guy Woolfenden OBE

Associate Artists

Roger Allam

Alun Armstrong

Desmond Barrit

David Bradley

David Calder

John Carlisle

Brian Cox

Sinead Cusack

Penny Downie

Julian Glover

Mike Gwilym

Geoffrey Hutchings

Sir Derek Jacobi

Alex Jennings

Estelle Kohler

Barbara Leigh-Hunt

Anton Lesser

Richard McCabe

Peter McEnery

Joe Melia

Katie Mitchell

Gerard Murphy

Joanne Pearce

Roger Rees

Simon Russell Beale

Mark Rylance

Sir Antony Sher

Juliet Stevenson

Malcolm Storry

David Suchet OBE

David Troughton

Philip Voss

Harriet Walter
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Patron

Her Majesty the Queen

President

His Royal Highness

The Prince of Wales

Deputy President

Sir Geoffrey Cass

Chairman of the Board

Sir Christopher Bland 

Deputy Chairman

Lady Sainsbury of Turville

Board of Governors

Sir Christopher Bland

Professor Jonathan Bate 

FBA FRSL

Neil W Benson OBE

Michael Boyd

Jane Drabble OBE

Mark Foster 

Gilla Harris

Sara Harrity MBE

Vikki Heywood

Laurence Isaacson CBE

Paul Morrell

Tim Pigott-Smith

Neil Rami

Lady Sainsbury of Turville

Audit Committee

John Hornby Chairman

Neil W Benson OBE

Robert Clarke FCA

Anthony K Wilson

Nominations Committee

Gilla Harris Chairman

Yasmin Alibhai-Brown 

Sir Christopher Bland

Michael Boyd

Sir Geoffrey Cass

Jane Drabble OBE

Vikki Heywood

Lady Sainsbury of Turville

Project Committee

Lady Sainsbury of Turville

Chairman

Sir Christopher Bland

Michael Boyd 

Sir Geoffrey Cass

Vikki Heywood

Jonathan S Lane MA 

FRICS

Ian Laing CBE

Paul Morrell 

Ian Ritchie 

Governors

Yasmin Alibhai-Brown

Rodney P Baker-Bates

Professor Jonathan Bate 

CBE

Jana Bennett

Neil W Benson OBE 

Sir Christopher Bland

Lee C Bollinger

Michael Boyd

David Burbidge OBE

Sir Geoffrey Cass

Sinead Cusack

Elizabeth Dixon

Jane Drabble OBE

Mark Foster

Janet M Gaymer CBE

Sally Greene OBE

Gilla Harris

Sara Harrity MBE

Vikki Heywood

Laurence Isaacson CBE

Ian Laing CBE

Jonathan S Lane MA 

FRICS

Sir Michael Lyons

Paul Morrell

Professor Ronnie Mulryne

David Oyelowo

Charlotte Heber Percy

Tim Pigott-Smith

Neil Rami 

Ian Ritchie

Lisa Houghton Reade

Rosemary Said

Wafic Said

Lady Sainsbury of Turville

Brockman Seawell

Alex Stephenson CBE

David Suchet OBE

Professor David Vandelinde

Anthony K Wilson MA

Michael Wood

Sir David Wright GCMG LVO

Honorary Emeritus

Governors

Lady Anderson

Charles Flower

Lady Flower

Drue Heinz DBE

Frederick R Koch

Leonard Mathews OBE

Professor Stanley Wells 

Honorary Governors

Robert Anthoine

Philip Bermingham

Michael Crystal

Tony Hales

Martin Iredale

Simon E A Kimmins

F S Law CBE

Anthony R Pender FRICS

Stephen Pratt MA

Ian Rushton

J A T Saywell

Donald R Seawell

Derek Webster

Mary Weston CBE

Lord Willoughby de Broke

The Town Mayor

The Chairman, Stratford 

on Avon District Council

Director, The Shakespeare

Institute

Director, The Shakespeare

Birthplace Trust

Honorary Life Governors

Sir William Dugdale 

Bt CBE

Muir Hunter QC MA

Governance

Her Majesty the Queen 

is Patron of the Royal

Shakespeare Company.

His Royal Highness 

The Prince of Wales is

the RSC’s President and

chairs the Company’s

Annual General Meeting.

The RSC is led by the

Board, chaired by Sir

Christopher Bland. The

Board consists of people

chosen for their skills in

leading and steering the

Company. They work

closely with the Artistic

Director, Executive

Director and executive

management team.

All Board members are

selected from a wider

group of RSC Governors.

The Governors delegate

the responsibility for

running the RSC to

members of the Board.

Governors act as

ambassadors and

advocates for the RSC

and are drawn from a

wide range of disciplines,

bringing their experience

and skills to the life of

the Company.

The artistic leadership

and the management 

of the RSC is the

responsibility of the

RSC’s Artistic Director,

Michael Boyd and

Executive Director, 

Vikki Heywood. They are

supported by a group of

senior managers who

make up the Steering

Committee.
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The Royal Shakespeare Company is incorporated

under the Royal Charter as ‘The Royal

Shakespeare Company, Stratford-upon-Avon’

and it is a registered charity.

The Company’s principal objectives laid down in

the Royal Charter are to conserve, advance and

disseminate the dramatic heritage of

Shakespeare and to advance and improve the

dramatic art, both in the United Kingdom and

throughout the world. The Company (or

Corporation) is charged with producing and

presenting dramatic performances of all kinds

and with teaching and training and other

educational activities. These objectives are

achieved by the production of plays by

Shakespeare and by other classic playwrights

and by the commissioning and production of new

plays, which are presented in the Company’s

theatres in Stratford-upon-Avon, in London, and

on tour throughout the United Kingdom; and by

educational activities in schools, colleges and

for the community at large.

The members of the Corporation consist of a

President and the Governors. The management

of the property and affairs of the Corporation is

delegated to the Board whose members are

drawn from and elected by the Governors. The

Board has the power to appoint the officers and

employees of the Corporation.

The Royal Charter gives authority for investment

in property and securities of any description and

for the appointment of an investment manager.

The Report and Accounts comply with the current

statutory requirements, the requirements of the

Statement of Recommended Practice (SORP 2005)

and of the Royal Charter.

. . . . . . CONSTITUTION AND OBJECTIVES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
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