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ABOUT THIS PACK
This pack supports the RSC’s 2016 production of Christopher Marlowe’s play Dr Faustus directed by Maria Aberg. Maria has
previously directed The White Devil, As You Like It and King John for the RSC. Dr Faustus opened on 4 February 2016 at The
Swan Theatre in Stratford-upon-Avon.
The activities provided are specifically designed to support KS4-5 students studying or seeing the play, offering a deeper insight
into the choices that can be explored through staging. All extracts used in this resource are taken from the RSC 2016 production
script.
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THE STORY



SYNOPSIS



A full audio synopsis of the play is available, while the production is on, at
http://www.rsc.org.uk/doctor-faustus/the-plot
Or watch
Director Maria Alberg introduce the plot of Dr Faustus on the same page.

Production Notes:
Maria Aberg, the Director, edited the script before rehearsals began. There are two
different versions of Dr Faustus known as the A text and the B Text, both are copies of
performance texts and critics do not agree on which one was the original text nor on the
exact date the play was originally performed. The play was first published in 1604 but
the first performance was possibly as early as 1588.
In this production of the play Maria drew on both texts to develop the story arc that she
wanted to explore.



ACTIVITY 1: THE STORY IN BRIEF

The following activity will introduce students to the play and ensure that the whole group is familiar with the story.
Divide students into small groups.
Using the ‘Story in Ten Sections’ Resource in this pack, assign
a section to each group.
Ask each group to create a series of tableaux or freeze
frames for their section which cover the action and tell the
story in their part.
Ask each group to use the lines from the play to bring some
of the freeze frames to life.
Allow each group the time to perform their section in the
correct order.
Reflect with students on what they feel the key themes or
ideas in the play might be. If they could define what the play
is about, how would they do that?

Oliver Ryan as Doctor Faustus and Sandy Grierson as
Mephistophilis in Doctor Faustus. Photo by Helen Maybanks.
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THE PLAYWRIGHT
CHRISTOPHER MARLOWE
Christopher Marlowe was born in 1564 – around two months before Shakespeare. He achieved notoriety before his more
famous contemporary though, and seems to have influenced him considerably. By the age of 30 he was already dead, but at that
time he was far more famous than Shakespeare, and his plays were amongst the most popular of the whole Elizabethan and
Jacobean period. Marlowe was the son of a shoe-maker. Shakespeare’s father made gloves, so they were from a similar social
class, but a scholarship meant that after going to school in Canterbury Marlowe was able study at Cambridge, where he received
a much more formal and thorough education than Shakespeare ever had. He graduated in 1584, but the University hesitated to
grant him his MA three years later because of rumours that he was going to France study for the Catholic priesthood. In Elizabeth
I’s England, which defined itself by its Protestantism and where politics and religion were so closely entwined, such a thing would
have been regarded as treasonous.
In 1593, pamphlets were posted in London which advocated the persecution of Protestant refugees who had recently arrived from
France and Holland. The text was written in verse and signed Tamburlaine, the hero of one of Marlowe’s plays. Marlowe’s friend
the playwright Thomas Kyd was arrested, and his room searched. The authorities found an atheist tract, and Kyd claimed it
belonged to Marlowe, who had been using the same room to work in two years earlier. A warrant for Marlowe’s arrest was
issued. He went to report to the Privy Council, but they put him off, telling him to return every day until further notice. Ten days later
he was stabbed to death in a tavern in Deptford.
All manner of speculation has surrounded the writer’s death. Some people are convinced it was no more than an argument over
the tavern bill. More colourful theories point the finger at the Queen, fearful of his subversive atheism. The historical record leaves a
lot open to question, but any reading of it reveals Marlowe as a charismatic iconoclast, a man who would always be creating
controversy.

MARLOWE’S PLAYS
Marlowe’s plays bear out the image of a committed rule-breaker. Just a few years before he started writing, theatre generally took
the form of either religious allegories played out on the back of a wagon in a town square, or entertainments put together by
students based on ancient Roman and Greek plays. Marlowe and a few of his contemporaries (Thomas Nashe, Thomas Kyd)
began to write in a radically new way.


They wrote in blank verse, which means the lines follow a rhythm and have a more or less uniform number of syllables, but
don’t necessarily rhyme. Without this constraint, Marlowe’s characters could express themselves with unprecedented
freedom and speed. There was room in the lines for action, wit and sharp characterisation. Marlowe’s language seems
difficult to us today, but for his audiences it represented the abandoning of a rarefied poetic idiom. Relatively suddenly, it
seemed that a generation of writers had stopped recycling themes from books and was writing from life.



This generation of writers tended to be not highly educated aristocrats, but young men from a merchant class who had
made good. They had seen something of life and were able to write in a way that meant something to people who were
neither scholars nor courtiers. Their background wasn’t ecclesiastical either, so they weren’t obliged to toe any religious
line.
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Their plays became so popular that they earned their money from the box office rather than from important patrons. It was
theatre entrepreneurs like James Burbage and Philip Henslowe who made productions happen, and their main concern
was putting on whatever kind of play would keep their audiences happy. This meant that the playwrights could take risks artistically, and sometimes politically.

THE CONTEXT OF THE PLAY
While Dr Faustus explores faith in a very specific context, Maria was interested in exploring the broader notion of faith for a
contemporary audience.
‘The thing that was interesting to me was the question of faith and what that means . . . I don’t
mean just religious faith but faith in yourself, faith in humanity . . . faith in the sense that it means
hope . . . it feels like a very, very important question […] Hell is a complete absence of faith and
by that I don’t mean religious faith.’
Maria Aberg
Production Notes:
Two key question that Maria asked when developing her ideas for the production:
1. What does Faustus want?
2. What happens when you have nothing left to believe in?

‘Faustus’ struggle is that of a man who is essentially an atheist, and crumbles under the weight of
this because, if he doesn’t have anything, it is a brutal place to be.’
Maria Aberg

Dr Faustus was written at a time of religious schism in England, with the Protestant
Queen (Elizabeth I) once again breaking from the Catholic Church. It was a time
of political and religious paranoia: the threat from Catholic Spain, whose New
World territories made it the global super-power, seemed to be everywhere: the
Netherlands were in Spanish hands, the Bartholomew’s Day Massacre in Paris had
proved how bullishly Catholic France was, and the Armada of 1588, although a
failure, was firm proof of Spain’s aggressive intent. Moreover Elizabeth’s execution
of her Catholic sister Mary Queen of Scots had left England’s embattled Catholic
minority in subversive mood.
Religious and philosophical beliefs were also being challenged by new theories in
Astronomy. Since the time of the Ancient Greeks it had been understood that the
earth was the centre of a fixed universe, but in 1543 Copernicus, a Polish
astronomer and mathematician put forward the theory that the Earth, and all the

WAYS TO EXTEND THIS
WORK






Ask students to look at the
philosophical and scientific beliefs
that Faustus is wrestling with.
Encourage students to look
specifically at textual evidence in
Act 1 scene 1 in support of their
ideas.
You may also want to allow
students time to research some of
these beliefs in context.

- 5 Registered charity no. 212481
© Royal Shakespeare Company

other planets, actually revolved around the sun. In Renaissance Europe, man’s place was no longer understood to be at the centre
of the Universe, and new humanist beliefs began to take over from those of the medieval world.
But despite new challenges to scientific and religious belief, 16th Century Britain was still a superstitious place. People believed in
the power of the supernatural and the devil and evil spirits. Audiences would have believed that Faustus incantation at the start of
the play may well have summoned the devil. Stories of witches entering into a pact with the devil for material gain or sexual
gratification were common place. But conjuring the devil was also forbidden by law.



ACTIVITY 2: EXPLORING FAUSTUS’ MOTIVATION

Organise students into pairs and provide each of them with the copy of the extract for Activity 2 in the Resource Materials.
Explain that this extract is taken from Faustus’ speech at the start of the play when he is talking about what he wants in a
soliloquy.
Ask each pair to read through the speech, together, swapping reader on each line.
Allow them to then repeat this, taking turns to read the whole speech while their pair counts the number of things Faustus
‘wants’.
Allow students time to create physical images of each ‘want’, to discuss which were easier to represent and draw out the
thread of wealth and power that runs through each of them.
o Despite the fact that this speech lists the things he desires from the spirits, are there any that feel more powerful or
that seem to underpin the others?
Reflect with the group on how many ‘wants’ they identified. Do they have anything in common? At this point in the play is it
possible to answer Maria’s question: What does Faustus want?
Ask students to consider what they would do if they were directing this play. Do they agree with Maria’s questions? What
would be key questions that they would want to explore?
Mar

Oliver Ryan as Doctor Faustus and Sandy Grierson as
Mephistophilis in Doctor Faustus. Photo by Helen Maybanks.
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THE CHARACTERS
Production Notes:
In this production the roles of Faustus and Mephistophilis are shared by two actors. Each night the
two actors come on stage face each other and simultaneously strike a match to decide who plays
which role. The person whose match goes out first plays Dr Faustus. Maria made this decision as a
starting point for the play because she was interested in Faustus and Mephistophilis as two sides of
the same personality. Striking a match at the start of the play ‘makes visible the moment where
Faustus splits into two.’
Maria’s interest in Faustus as a split personality was influenced by her reading of the scene where
Faustus first summons Mephistophilis as she explains ‘if you conjure a demon it will always contain
an element of you’

‘In terms of figuring out how both actors got to rehearse both parts … we worked it out as we went along, it was sort of just
trial and error… until quite far into rehearsal we would rehearse a scene one way round then swap and rehearse it the
other way around ... until Sandy and Olie (the actors who play Faustus and Mephistophilis) needed more time…
What is interesting and exciting is that you get to see two very different people get to play the same parts…but I never
rehearsed with just one of them, the other person was always in the room,… it was always a three way conversation…
which I think means that they share an interpretation of the characters.’
Maria Aberg



ACTIVITY 3: DOUBTS AND CHOICES

In this production the famous Helen of Troy speech is spoken by
Mephistophilis rather than Faustus.

WAYS TO EXTEND THIS
WORK


Having looked at this speech,
encourage students to go through the
text and look at any other scenes or
speeches where the roles of Faustus
and Mephistophilis could be switched
around to show different aspects of
the same personality.

Provide each student with a copy of the speech and invite them to
read it together as a group, standing in a circle.
Reflect with students on how the speech felt as they spoke it together.
Did any words or images strike them? In what situation do they think a
character or figure might deliver a speech like this?
Organise students into pairs and ask them to find a space and stand
facing each other.
Invite students to then take turns to speak the final word of each line, listening to each other. Starting, for example, with
ships, Ilium, kiss, flies, again, lips etc.
Reflect with students on the words they were speaking. What feeling do these words lend the speech? Were there any
repeated words? Any patterns in the language? Do the words fall into specific categories? Encourage them to think about
both topic and sound.
Encourage students to look at the speech again, in their pairs. Invite one of them to read the speech while the other
echoes or repeats personal pronouns such as ‘I’ or ‘me’ or ‘mine’.
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Allow each pair to report back on how frequently or infrequently they were
repeating or echoing. When they did, were there any patterns that they noticed?
o It might be worth looking at the phrases in the speech that begin with ‘I’,
such as ‘I will be’, ‘I will combat’, ‘I will wound’, as they could be
considered aggressive actions. Does this fit with the mood and feeling
they determined from the line endings?
Ask students to consider the staging of this speech, given where it occurs in the
play. What do they think Faustus, who usually delivers this speech, would be trying
to achieve in it?
Invite students to work in small groups to create three different versions of the
speech in which Faustus is trying to
o Woo Helen of Troy
o Dominate Helen of Troy
o Impress Helen of Troy
Which of these interpretations feels more natural? What does the language
suggest his intention is?
What impact does it have, changing the speech so it is delivered by
Mephistophilis?

Oliver Ryan as Doctor Faustus and
Sandy Grierson as Mephistophilis in
Doctor Faustus. Photo by Helen
Maybanks.

EXPLORING THE TEXT
Production Notes:
‘The Secret weapon in Maria’s work is her clan of collaborators who are all equal elements in her direction.’
Josh Roche, Assistant Director
Before rehearsals began Maria met with key members of the Creative Team: Designer Naomi
Dawson, Composer Orlando Gough and Movement Director Ayse Tashkiran. Maria and Naomi had
compiled images, photos and designs to develop an aesthetic for the production. And with Orlando
and Ayse she began to develop action, motive and tempos for each movement sequence.
In this production all the action of the play takes place in Faustus’ Study. Maria explains this design
decision came from the idea that Faustus and Mephastophilis are more or less two side of the same
personality.

‘Since Faustus conjures up Mephistophilis we wanted to explore the idea that he could conjure up all the other things in
the space . . . a fictional thing that exists in their shared minds.’
Maria Aberg



ACTIVITY 4: DOUBTS AND CHOICES

In Act 1 Scene 4 Faustus begins to have doubts about making a pact with the devil. The following activity will help students to
explore that dilemma.
- 8 Registered charity no. 212481
© Royal Shakespeare Company

Arrange students into two groups, one representing the Good Angel and one representing the Evil Angel from the text.
Provide them with a copy of the Scene 3 extract each.
Ask each group to line up opposite each other so that they form a corridor, before inviting one student to walk down the
corridor, as Faustus.
Allow the student playing Faustus to deliver those lines, while the Good Angel group and Evil Angel group reply with their
lines.
Encourage a few students to experience Faustus’ dilemma before reflecting
with them on which side they feel is winning after Scene 3. What is at the
core of Faustus’ dilemma?
Arrange students into small groups of three or four and provide them with

copies of the next scene in which Lucifer appears to convince Faustus.
o

You may want to divide this scene up so that each group looks at a
different section or you could task students to explore the whole
extract.

Ask each group to look at this exchange between Faustus and
Mephistophilis until the point where the Good and Evil Angels return, to

WAYS TO EXTEND THIS
WORK


Look at the strategies that
Mephistopholis uses to make
Fautus agree.



You may want to ask students to
experiment with playing the
conversation in different ways:
flattery or threat for example.

identify what the reasons are that Faustus has to sell his soul and what reasons he has not to.
Consider with students why they think Lucifer has to come in when he does. At what point in the text does Fautus make up
his mind?



ACTIVITY 5: SEVEN DEADLY SINS

Production Notes:
Maria described the seven deadly sins as Lucifer’s ‘advert for hell’ which he uses to
persuade Faustus to do his will.

Considering the way in which Maria described the introduction of the Seven Deadly Sins, invite students to create their
own advert for hell.
o You might choose to develop this by encouraging them to think about what a contemporary version of the seven
deadly sins might be, that is not specific to one religion, but more broadly.

All rights reserved. No part of this publication may be reproduced, distributed, or transmitted in any form or by any means, including photocopying, recording, or other electronic or
mechanical methods, without the prior written permission of the publisher, except in the case of brief quotations embodied in critical reviews and certain other noncommercial uses
permitted by copyright law. For permission requests, write to the publisher, addressed “Attention: RSC Education” at the address below.
The Royal Shakespeare Company
3, Chapel Lane
Stratford on Avon
Warwickshire
CV37 6BE
www.rsc.org.uk
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RESOURCES
THE STORY IN TEN SECTIONS
1. John Faustus, a German academic, is bored with the limits of conventional learning. After consulting his friends Valdes
and Cornelious he decides to turn his attention to the dark art of magic and summons up a devil, Mephistophilis.
Faustus:

These metaphysics of magicians,
And necromantic books are heavenly!
Lines, Circles, Scenes, Letters and characters
Ay, these are what Faustus most desires.
Faustus begin thy incantations ,
And try if Devils will obey thy hest.
By Jehovah, Gehenna and the holy water which I now sprinkle, and the
sign of the cross which I now form, and by our holy vows, may
Mephistophilis now rise, compelled to obey us.

2. Faustus agrees to sell his soul to Lucifer in exchange for 24 years of whatever his heart desires and signs a document in
his own blood.

Faustus :

Lo Mephistophilis, for love of thee,
I cut my arm, and with my proper blood
Assure my soul to be great Lucifer’s.

3. Prompted by a Good Angel Faustus begins to have doubts about what he has done. In order to convince Faustus
Lucifer appears and summons the Seven Deadly sins to enchant Faustus. Lucifer leaves warning Faustus that he must turn
to the devil not to God. Faustus is delighted.
Lucifer:

Talk not of paradise nor creation; but mark this show: talk of the devil, and
nothing else...

See Faustus in hell is all manner of delight.
Faustus:

O, this feeds my soul!
Now Faustus vows never to look to heaven,
Never to name God, or to pray to him,
To burn his scriptures, slay his ministers
And make my spirits burn his churches down.
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4. Faustus acts out his desires, travelling across Europe with Mephistophilis. Firstly he visits Rome and after playing tricks on
the Friars he attacks the Pope.
Faustus:

… now friars take heed
Lest Faustus make your shaven crowns to bleed

5. Having achieved a reputation for his skills in the dark arts Faustus is invited to visit the court of the German Emperor. The
Emperor asks him to demonstrate his skills by summoning up Alexander the Great and his mistress. After being mocked
by one of the Emperor’s soldiers, Benvolio, Faustus instructs Mephistophilis to put horns on his head. Benvolio swears
revenge.
Emperor:

Wonder of men, renowned magician
Thrice learned Faustus, welcome to our court.

Faustus: Why now sir knight, what hanged by the horns!
Benvolio:

6.

Thou damned wretch and execrable dog,
Bred in the concave of monstrous rock
How darst thou abuse a gentleman
Villan. I say undo what thou has’t done

Benvolio and other soldiers attack Faustus. Thinking they have killed him they are terrified when he gets up unharmed.
On the command of Faustus Mephistophilis

7.
and the other devils attack the soldiers.
Faustus:

But wherefore do I dally my revenge?
Mephistophilis!
Go horse these traitors on your firey backs
And mount aloft with them as high as heaven;
Thence pitch them headlong to the lowest hell.

7.On a visit to the Duke and Duchess of Vanholt, Faustus shows off his magic and brings them grapes in winter
which they devour greedily.
Duchess:

Believe me , Master Doctor, they be the best grapes that e’er I tasted in my
life before

8. As 24 years draws to a close Faustus is asked by Scholars to bring forth the beautiful Helen of Troy. A vision of Helen
appears and the Scholars are delighted.
Scholar:

Since we have seen the pride of Nature’s works,
And only paragon of excellence,
Let us depart; for this glorious deed
Happy and blest be Faustus evermore!
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9. Faustus begins to show regret but it is too late and Mephistophilis hands Faustus a knife. Faustus begs Mephistophilis to
show him the young Helen of Troy once more.
Faustus: Accursed Faustus, wretch, where is heaven now?
One thing, good servant let me crave of thee,
To glut the longing of my heart’s desire,
That I might have unto my paramour
That heavenly Helen which I saw of late.

10. Faustus/ Mephistophilis speaks of Helen’s beauty. Then Faustus rapes Helen and kills himself.
Faustus/ Mephistophilis: Was this a face that launched a thousand ships,
And burnt the topless towers of LLium –
Sweet Helen make me immortal with a Kiss.
Her lips suck forth my soul: see, where it flies!
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ACTIVITY TWO EXTRACT
Faustus
Shall I make spirits fetch me what I please,
Resolve me of all ambiguities,
Perform what desperate enterprise I will?
I'll have them fly to India for gold,
Ransack the ocean for orient pearl,
And search all corners of the new-found world
For pleasant fruits and princely delicates;
I'll have them read me strange philosophy,
And tell the secrets of all foreign kings;
I'll have them wall all Germany with brass,
And make swift Rhine circle fair Wittenberg;
I'll have them fill the public schools with silk,
Wherewith the students shall be bravely clad;
I'll levy soldiers with the coin they bring,
And reign sole king of all the provinces.
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ACTIVITY THREE EXTRACT
FAUSTUS
Was this the face that launch'd a thousand ships,
And burnt the topless towers of Ilium Sweet Helen, make me immortal with a kiss.
Her lips suck forth my soul: see, where it flies!
Come, Helen, come, give me my soul again.
Here will I dwell, for heaven is in these lips,
And all is dross that is not Helena.
I will be Paris, and for love of thee,
Instead of Troy, shall Wittenberg be sacked;
And I will combat with weak Menelaus,
And wear thy colours on my plumed crest;
Yea, I will wound Achilles in the heel,
And then return to Helen for a kiss.
O, thou art fairer than the evening air
Clad in the beauty of a thousand stars;
Brighter art thou than flaming Jupiter
When he appeared to hapless Semele;
More lovely than the monarch of the sky
In wanton Arethusa's azured arms;
And none but thou shalt be my paramour.
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ACTIVITY 4 – SCENE 3 EXTRACT
Midnight. FAUSTUS alone in his study, waiting for Mephistophilis.
FAUSTUS
Now, Faustus, must
Thou needs be damned, and canst thou not be saved:
What boots it, then, to think of God or heaven?
Away with such vain fancies, and despair;
Despair in God, and trust in Belzebub:
Now go not backward; no, Faustus, be resolute:
Why waverest thou? O, something soundeth in mine ears,
"Abjure this magic, turn to God again!"
Ay, and Faustus will turn to God again.
To God? he loves thee not;
The god thou servest is thine own appetite,
Wherein is fixed the love of Belzebub:
To him I'll build an altar and a church,
And offer lukewarm blood of new-born babes.
Enter GOOD ANGEL and EVIL ANGEL
GOOD ANGEL
Sweet Faustus, leave that execrable art.
FAUSTUS
Contrition, prayer, repentance - what of them?
GOOD ANGEL
O, they are means to bring thee unto heaven!
EVIL ANGEL
Rather illusions, fruits of lunacy,
That make men foolish that do trust them most.
GOOD ANGEL
O, Faustus, lay that damned book aside,
And gaze not on it, lest it tempt thy soul,
- 15 Registered charity no. 212481
© Royal Shakespeare Company

And heap God's heavy wrath upon thy head!
Read, read the Scriptures; that is blasphemy.
EVIL ANGEL
Go forward, Faustus, in that famous art
Wherein all Nature's treasure is contained:
Be thou on earth as Jove is in the sky,
Lord and commander of these elements.
GOOD ANGEL
Sweet Faustus, think of heaven and heavenly things.
EVIL ANGEL
No, Faustus; think of honour and of wealth.
Exeunt ANGELS
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ACTIVITY 4 – SCENE 4 EXTRACT

FAUSTUS
Come, Mephistophilis, let us dispute again,
And argue of divine astrology.
Tell me, are there many heavens above the moon?
Are all celestial bodies but one globe,
As is the substance of this centric earth?
MEPHISTOPHILIS
As are the elements, such are the spheres,
Mutually folded in each other's orb,
And, Faustus, all jointly move upon one axletree,
Whose termine is termed the world's wide pole;
Nor are the names of Saturn, Mars, or Jupiter
Feigned, but are erring stars.
FAUSTUS
But, tell me, have they all one motion, both in direction and in time?
MEPHISTOPHILIS
All jointly move from east to west in twenty-four hours upon the poles of the world; but differ in their motion upon the poles of the
zodiac.
FAUSTUS
Tush,
These slender trifles anyone can decide:
Hath Mephistophilis no greater skill?
Who knows not the double motion of the planets?
The first is finished in a natural day;
The second thus; as Saturn in thirty years; Jupiter in twelve;
Mars in four; the Sun, Venus, and Mercury in a year; the Moon in
twenty-eight days. Tush, these are freshmen's suppositions.
But, tell me, hath every sphere a dominion or intelligentia?
MEPHISTOPHILIS
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Ay.
FAUSTUS
How many heavens or spheres are there?
MEPHISTOPHILIS
Nine; the seven planets, the firmament, and the empyreal heaven.
FAUSTUS
Well, resolve me in this question; why have we not conjunctions, oppositions, aspects, eclipses, all at one time, but in some years
we have more, in some less?
MEPHISTOPHILIS
Because of their unequal motion in respect of the whole.
FAUSTUS
Well, I am answered. Tell me who made the world?
MEPHISTOPHILIS
I will not.
FAUSTUS
Sweet Mephistophilis, tell me.
MEPHISTOPHILIS
Move me not, for I will not tell thee.
FAUSTUS
Villain, have I not bound thee to tell me any thing?
MEPHISTOPHILIS
Ay, that is not against our kingdom; but this is.
Think thou on hell, Faustus, for thou art damned.
FAUSTUS
Think, Faustus, upon heaven, and repent!
MEPHISTOPHILIS
Why, Faustus,
Thinkest thou heaven is such a glorious thing?
FAUSTUS
When I behold the heavens, then I repent,
And curse thee, wicked Mephistophilis,
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Because thou has deprived me of those joys.
MEPHISTOPHILIS
I tell thee, 'tis not half so fair as thou,
Or any man that breathes on earth.
FAUSTUS
How provest thou that?
MEPHISTOPHILIS
'Twas made for man, therefore is man more excellent.
FAUSTUS
If it were made for man, 'twas made for me.
MEPHISTOPHILIS
Remember this.
MEPHISTOPHILIS exits.
FAUSTUS
Ay, go, accursed spirit, to ugly hell!
I will renounce this magic and repent.
Enter GOOD ANGEL and EVIL ANGEL
GOOD ANGEL
Faustus, repent; yet God will pity thee.
EVIL ANGEL
Thou art a spirit; God cannot pity thee.
FAUSTUS
Who buzzeth in mine ears I am a spirit?
Be I a devil, yet God may pity me;
Ay, God will pity me, if I repent.
EVIL ANGEL
Too late. If thou repent, devils shall tear thee in pieces.
GOOD ANGEL
Repent, and they shall never raze thy skin.
Exeunt ANGELS
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FAUSTUS
My heart's so hardened, I cannot repent:
Scarce can I name salvation, faith, or heaven,
But fearful echoes thunder in mine ears,
"Faustus, thou art damned!" then swords, and knives,
Poison, guns, halters, and envenomed steel
Are laid before me to despatch myself.
Ah, Christ, my Saviour,
Seek to save distressed Faustus' soul!
Enter LUCIFER and MEPHISTOPHILIS.
LUCIFER
Christ cannot save thy soul, for he is just:
There's none but I have interest in the same.
FAUSTUS
O, who art thou that look'st so terrible?
LUCIFER
I am Lucifer,
And this is my companion-prince in hell.
FAUSTUS
O, Faustus, they are come to fetch away thy soul!
LUCIFER
We come to tell thee thou dost injure us;
Thou talk'st of Christ, contrary to thy promise:
Thou shouldst not think of God: think of the devil,
And of her dam too.
FAUSTUS
Nor will I henceforth: pardon me in this, I beseech you.
LUCIFER
Faustus, we are come from hell to show thee some pastime: sit down, and thou shalt see all the Seven Deadly Sins appear in their
proper shapes.
FAUSTUS
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That sight will be as pleasing unto me,
As Paradise was to Adam, the first day
Of his creation.
LUCIFER
Talk not of Paradise nor creation; but mark this show: talk of the devil, and nothing else. Come away!
Music. The SEVEN DEADLY SINS appear. It is a show like no other.
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