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These symbols are used throughout 
the pack: 
 

READ 
Notes from the production, 
background info or 
extracts 
 
ACTIVITY 
A practical or open space 
activity 
 
WRITE  
A classroom writing or 
discussion activity 
 
 
LINKS 
Useful web addresses and 
research tasks 

 

Simon Russell Beale as Propsero in The Tempest. Photo by Topher 
McGrillis. 

Jenny Rainsford as Miranda in The Tempest. Photo by Topher 
McGrillis. 

ABOUT THIS PACK 

 

This pack supports the RSC’s 2016 production of The Tempest, directed by Gregory Doran. The production opened on 17 

November 2016 at the Royal Shakespeare Theatre in Stratford-upon-Avon. 

 

The activities provided in this pack are specifically designed to support KS3-4 students attending the performance and studying The 

Tempest in school. 

 

 

  

 

  

 

 

 

 

 

 

 

 

 

  

ABOUT THE PRODUCTION 

 

In the 2016 production of The Tempest Gregory Doran, RSC Artistic Director, wanted to capture the excitement and spectacle of 

the traditional masques of King James I’s court. In the early 1600s the court was experimenting with theatre, staging hugely 

dramatic masques and, 400 years later, the RSC wanted to explore what the equivalent of the masques would be – pushing the 

boundaries of theatre with digital technology and partnering with Intel to deliver a spectacle for modern day audiences.  

 

In this production, the RSC brings to life The Tempest, reimagined for a new era. Using ground breaking live motion capture 

technology to recreate the spirit, Ariel, the company developed an Avatar based on Mark Quartley, who plays Ariel, which can 

be seen on stage during parts of the play. This completely new technology has been developed alongside the rehearsal process, 

with both the artistic teams and experts from the Imaginarium Studios. You can find out more about the discoveries behind the 

production in the following film.  

https://www.youtube.com/watch?v=MML0EXW6s38&t=6s   
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EXPLORING THE STORY 
  

 

SYNOPSIS 

 

A full synopsis of the play is available at:  

https://www.rsc.org.uk/the-tempest/the-plot 

 

 

 

ACTIVITY 1: THE STORY IN TWENTY MINUTES 

 

The following activity will introduce students to the play and ensure that the whole group is familiar with the story. It is also an 

opportunity to introduce some of the key questions that will be explored in more depth in later activities. 

 

 Divide students into small groups. 

 Using the ‘Story in 20 Minutes’ Resource in this pack, assign a scene or two to each group.  

 Ask each group to create a tableau or freeze frames for their scene or scenes.  

o Encourage them to narrate their scenes, explaining what happens in each scene before we see it and trying to 

use the lines from the play to bring some of the freeze frames to life.  

 Allow each group the time to perform their scenes, in the correct order.  

 Encourage each group to summarise what happens in their scene in one sentence. 

 Ask each group to share their sentence summaries and discuss what has happened just before the play starts. What was 

each character’s journey to the island like? How did each of them get there? Thinking specifically about life on the island 

prior to the shipwreck, ask students to consider: 

o What Miranda’s life has been like, being raised on the island from a baby. 

o What the relationship between Prospero, Ariel and Caliban might be. 

o What Prospero feels about having Ariel and Caliban around.   

 
   
 

ACTIVITY 2: DISCOVERING THE CHARACTERS 

 

In this production the characters of the play can be split into two main groups: 

- The characters on the ship 

- The characters on the island 

The characters on the island are joined by the characters on the ship when a storm destroys their ship and leaves them washed up 

on the shore.  

 

Some characters, like Stephano and Trinculo, we don’t see on board the ship but we know they wash up on the shore following 

the shipwreck.  

 

 

 

 



 

 

 

https://www.rsc.org.uk/the-tempest/the-plot
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 Divide students into groups of five, assigning each group five characters to look at, with each group focusing on 

characters from either the ship or the island.   
 Allow each group some time to research and discover more about each character using the internet and any materials 

you have available. Ask them to then divide the characters between them so each person in the group has a different 

character. 
 Ask each group to take turns reading out the information they have discovered about each character. 
 Invite the groups to then create a still image, or photograph, of their characters.  

o In arranging the picture, students should think about how each character is seen in relation to the rest of their 

group. For example, who are they close to, who are they distancing themselves from and how do they see 

themselves.  
 Allow each group to show their group photograph to the rest of the class and encourage the audience to guess which 

character is which before asking that group to explain their choices. Based on the information they had, why did they 

choose to place each character where they are? 
 Encourage students to reflect on the groups as a whole once they have seen them all. What connections can they see 

between the groups? Which characters appeared in multiple groups? Are they the same in each group or do they show 

a different face in one from the other? 
 Ask each student to think of one question they might ask about their character or a relationship their character has, just like 

the company did as they were working through the text.  

 

SHIPS AND SHIPWRECKS 
 

In this production of The Tempest Stephen Brimson Lewis has designed a set with a shipwreck at the centre of it. Even the scenes 

which take place on the island have the wrecked ship in the background. 

 

 What effect do you think this has on the way we see the other scenes in the play? Why do you think this choice has been 

made and what does it reveal about the importance of the storm at the start of the play? 

 

 

NOTES FROM THE REHEARSAL ROOM 
  
As Stephen Brimson Lewis and Greg presented the design of the stage to the company, they 
discussed the famous shipwreck of The Sea Venture in 1609. This ship was famously caught in 
a storm on its journey to Jamestown that year. During its journey the ship hit a hurricance that 
was believed to last three days and split the ship in half. The crew were then washed up on an 
island for nine days and managed to survive. This was a huge news story at the time and 
undoubtedly influenced Shakespeare. In Stephen’s design you will see the skeleton of a ship 
throughout the play, specifically modelled on the Mary Rose.  
 
 

NOTES FROM THE REHEARSAL ROOM 
 
During the rehearsal process, Director Gregory Doran invited the actors to read their parts, 
taking turns and paraphrasing what each character was saying so that they could have a 
collective understanding of what was happening and what was being said. As they went 
through the company would also pose questions about the characters, their relationships and 
the world the play was taking place in. 
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The Company of The Tempest. Photo by Topher McGrillis. 

 

ACTIVITY 3: STAGING THE OPENING SCENE 

 

 Provide students with copies of the script for Act 1 Scene 1 

where the storm ravages the ship and invite them to form a 

circle in the space.  

 Ask students to take turns reading lines round the circle, 

swapping readers at the end of each part. 

 Arrange students into groups of six and ask them to look at 

the script together. There are six named characters in this 

scene and a number of mariners or sailors. Ask them to 

assign themselves a character each.  

 Encourage groups to read through the scene while seated 

in a circle on the floor, each time they think they might step 

out onto the deck or come up to see what’s happening 

invite them to stand and move into the middle of the circle, following the stage directions as carefully as possible but also 

thinking about the characters like Ferdinand and Alonso who are present but don’t speak.  

o Explain that the company thought a lot about what would motivate a character to come on deck during this scene 

and what would motivate them to hide below deck. Encourage students to think really carefully about the clues 

the language gives them to work this out. 

o The other question the company grappled with was what brought them out on the deck to start with. Ask groups 

to consider this carefully.   

 Ask each group to then add to the stage directions, writing next to each character’s entrance and exit two reasons WHY 

they come up on deck or leave again. Some students will need to think back to what they found out about the characters 

in the last activity. 

o For example, the first stage direction shows all the characters come up on deck together but WHY might 

Ferdinand, who says nothing in the scene, want to come up on deck. Is he forced to because his Father does? 

Does he hate travelled by boat and need to be sick? Is he following everyone else or are they following him? 

 Allow several groups to perform their readings of the scene, with their staging choices.  

 Reflect and discuss each group’s choices with the rest of the group, thinking about how different the entrances and exits 

make the scene. Do their choices impact on relationships and dynamics? Do they help to create character and drama? 

The company found that a lot of comic moments were also uncovered through this exercise; did any of the performances 

feel comic? 

 

 

 

MASTER AND SERVANTS 

 
 

 

 

 

 

 

 

 

 

 

NOTES FROM THE REHEARSAL ROOM 
   
Working with new and emerging technology in the rehearsal room led to really detailed 
discussions about how Mark Quartley, who plays Ariel and controls the Avatar during 
performance, would interact with Simon Russel Beale, who plays Prospero, on stage. This physical 
dynamic, with two visible faces for Ariel on stage, led to a deeper debate about who controls the 
power and whether Ariel holds back or is completely manipulated by Prospero. In considering 
how much autonomy Ariel has, Greg wanted to explore whether Prospero would always talk to 
the Avatar or talk to the actor playing Ariel; whether he was capable of seeing and interacting 
with others and how much other characters could see.      
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WAYS TO EXTEND THIS WORK 
 
 In rehearsal the company discussed what the 

relationship was between Miranda, Ariel and 

Prospero as well. Later in the play Ariel asks 

Prospero ‘do you love me?’ after watching 

Prospero react to Miranda’s blessing.  

 Ask students to look at this scene in more detail, 

exploring why Ariel might ask this questions, what 

is he doing and what does he see during this 

scene? Why might he ask this question and how 

does he feel towards Miranda? 

 

 

 

ACTIVITY 4: WHO CONTROLS THE MAGIC?   

 

In the following activity, students will explore Act 1 scene 2, looking at the relationship between Prospero and Ariel but also 

experimenting with using visual imagery in performance just as the company did in rehearsal.  

 

 Organise students into pairs and provide each of them with the edited copy of the scene in the Resource Materials. 

Ask them to read it together first, aloud.   

 Invite pairs to read through the scene again, thinking about how the characters interact. Ask the student playing Ariel 

to remain in one place, while Prospero moves freely around the space. Then, ask them to do the same thing but with 

Prospero standing in one place and Ariel moving.  

o Encourage students to think about their movements as they make them. Do they make use of their movement? 

Are they close to the other character or far away? Is it difficult for the character standing still to be in one 

place, does it feel right? Did they move up or down at all? 

 Reflect with the whole group on what they think is happening in this scene. Who do they think holds the most power? 

What clues in the language reveal this? 

 Ask each pair to try the scene again, now they are more familiar with it, trying it in the following ways: 

o With Propsero unable to speak. 

o With Ariel unable to speak.  

In both these versions encourage students to use their 

bodies, hand signals, mimes or any physical images to 

convey their responses.  

 Invite some of the pairs to perform their versions of the scene 

for the rest of the group. 

 Reflect together on what these scenes reveal. Which 

character was more visual in their language and was easier 

to create images for? What does this show about them? 

Was it equally difficult; do you think these characters 

understand each other? What is their dynamic? Thinking 

back to their first reading of the scene, ask students to 

consider the same question as the company did: who really 

has the power in this relationship? Who really controls the 

magic on the island?  

 

 

 

ACTIVITY 5: WAYS TO KILL PROSPERO 

 

In addition to Ariel, Prospero and Miranda share the island with the ‘monster’ Caliban. Caliban is described by Prospero as 

having lived with them in his cell before Caliban tried to ‘violate’ Prospero’s daughter. At this point Caliban became a servant 

to Prospero and their relationship changed. In the play we hear Caliban complaining to the new characters who land on the 

island about his treatment and in Act 3 Scene 2 we see Caliban talking about all the different ways he would like to kill 

Prospero.  

 

The company spent time looking at these descriptions to help them work out what Caliban’s life might have been like and you 

can see these methods listed below.  
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 Ask students to think about how Caliban might know about these ways of killing a human? Why do they think these are 

the ways he suggests to kill someone? Has he seen them before? 

 Punch him with a stake 

 Batter his skull with a log 

 Knock a nail into his head 

 
ACTIVITY 6: WHAT IS CALIBAN?   

 

Having thought about why and how Caliban has become so violent, this activity will help students to explore what Caliban is in 

more detail, looking at the first time Stephano sees him. In Act 2 Scene 2 Caliban comes into contact with Stephano and Trinculo 

on the island for the first time and their reactions to him start to create a picture of what Caliban might be like.  

 

 Provide students with a copy of the scene from the Resource materials. 

 Organise students into a circle and ask them to read the scene together out loud, taking turns to read each part.   

 Allow students to read the scene again, with one third of them reading each of the three parts. Encourage them to 

interrupt or overlap as they speak, not letting the previous character finish. This was something they tried with scenes in 

rehearsals to get a sense of the energy in a scene.  

 Reflect with students on how that affected the scene, does it feel like a scene with more or less energy in it? What are 

their initial impressions of Caliban from the scene, what do Stephano and Trinculo tell them about him? 

o Encourage them to think about physical and sensory details. 

 Ask groups to look at the physical instructions in the scene, explaining that a lot of the comedy comes from the fact that 

Trinculo hides himself next to Caliban ‘under his gaberdine’ which confuses Stephano when he arrives. The drunken 

Stephano says ‘this is some monster of the isle with four legs’ and later says the ‘monster’ has ‘two voices’ before he 

finally realises half the monster is ‘very Trinculo indeed!’. Encourage groups to read the extract from Stephano’s entrance 

and highlight everything that tells them what Stephano is looking at. What can he see or hear? 

 Challenge each group to create their own version of the four legged beast that moves and shakes, using their bodies.  

They don’t need to read the text as they move, but 

encourage them to make choices based on the 

details they highlighted. 

o Explain that this was something the 

company did in rehearsal to try and create 

the physical comedy in this moment, but 

also to think about how Caliban and 

Trinculo might move together in a way that 

Stephano would think they were a four 

legged monster.  

 Allow groups to share their interpretations, asking 

each of them to explain which bits of the text made 

them think Trinculo and Caliban would move and 

behave in this way.   

 Agree with the whole group on five things they have 

learnt about Caliban and what he is, either from Trinculo’s initial description or from the way he behaves with Stephano. 

Why do they think Caliban is so keen to have Stephano as his new master?  

 
 
 
 
 

 

Tony Jayawardena as Stephano in The Tempest. Photo by Topher 

McGrillis. 
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The Company of The Tempest. Photo by Topher McGrillis. 

 
 
 
 

CHAOS AND HARMONY 

 

 

 

 

 

 

 

 

 

 

 

ACTIVITY 7: STAGING THE GODS 

 

In the masque in The Tempest the goddesses Juno and Ceres appear and are joined by the messenger Iris. This was the moment in 

the play in which the traditional masques of Shakespeare’s era would have been seen on stage. Greg and the company wanted 

to demonstrate that in the spectacle of this scene, making it a really key moment in this production.   

 

The company spent time in rehearsals thinking about how the characters of Juno, Ceres and Iris would move and interact on stage 

given their power and status, but also how they would show Iris’ lower status. In the following activity students will be able to 

explore some of those same questions.  

 

 Ask students to move around the space, balancing it so there are no obvious gaps or spaces.  

 Explain to students that in the play Juno is recognised because of her ‘gait’ or the way she moves. Challenge them to start 

moving around the room, not like themselves but as if: 

o They are the Goddess of the Earth  

o They are the Goddess of Love and Relationships 

o They are a messenger to the Gods 

 Reflect with students on how they think these characters might move differently.  

 Invite students to move around the space again, but this time explain that you will appoint one person to act as one of the 

Goddesses and everyone else should react to them with the line from the text below.  

o When you appoint a Juno they should say ‘I am the Goddess of Love and Relationships’ and everyone else 

should reply ‘Highest Queen of State, Great Juno’. 

o When you appoint a Ceres they should say ‘I am the Goddess of the earth’ and everyone else should reply 

‘most bounteous lady’. 

o When you appoint an Iris they should say ‘I 

am the Goddess of the Rainbow, messenger 

to the gods’ and everyone else should reply 

‘Hail, many coloured messenger’. 

 Discuss with students what they think of the different 

reactions; which character commands the most 

authority and respect? Who do they think has the most 

status? 

NOTES FROM THE REHEARSAL ROOM 
   
In the first week of rehearsal Gregory Doran, the Director, spoke with everyone involved about 
the ambition behind this production of The Tempest, that just like plays in 1606, this production 
would explore new ways of making theatre. During James I’s reign his wife Anne was a sponsor 
of lavish masques at court which Shakespeare, as a member of the King’s Men, would have 
certainly seen if not performed in. He was certainly influenced by these masques, chosing to 
include one in The Tempest. 
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 Repeat the same activity, but this time students should appoint themselves and make the same statement. Other students 

should still reply to them and move towards them. If they can’t remember the right line for that character they can simply 

say ‘Hail!’ Explain to them that if they put themselves forward they will have to make some choices about how they make 

people listen to them; can they stand in particular way that will help them to be listened to, perhaps on a chair or standing 

tall? Do people hear them when they speak quietly or does it take volume to make the room listen when they state who 

they are? 

 Reflect with students on how it felt. Which was the most effective method of making people listen? Which was the most 

powerful stance? 

 Ask students to form a circle and explain to them that they are going to stage the entrance of the goddesses using one 

line in particular. This line is one of the lines Ceres delivers to Iris when she enters, ‘Hail, many-coloured messenger, that 

ne’er / Dost disobey the wife of Jupiter’  

 Following on from exploring this entrance, you may want to invite students to think about the whole scene and how the 

three characters might interact. In the 2016 production the three performers who portray these characters are also opera 

singers. Discuss with students what other ways they can think of that could be used in their versions to make these 

characters seem god-like and magical.  

 Reflect with students on what it tells us about Prospero that he can call these figures to the island to bless Miranda and 

Ferdinand. How strong is his power do they think? 

 
All rights reserved. No part of this publication may be reproduced, distributed, or transmitted in any form or by any means, including photocopying, recording, or other electronic or 
mechanical methods, without the prior written permission of the publisher, except in the case of brief quotations embodied in critical reviews and certain other noncommercial uses 
permitted by copyright law. For permission requests, write to the publisher, addressed “Attention: RSC Education” at the address below. 
 
The Royal Shakespeare Company 
3, Chapel Lane 
Stratford on Avon 
Warwickshire 
CV37 6BE 
www.rsc.org.uk 
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RESOURCES 
THE STORY IN 20 MINUTES 

 

1.  
PROSPERO and his daughter MIRANDA live on an island together. They have lived 
there since she was three years old and they had to run away from Prospero’s brother 
ANTONIO, but Miranda doesn’t know what happened or remember anything before 
they came to the island. They live there with ARIEL – a spirit - and CALIBAN – a 
creature, who Prospero has made his servants using magic.  
 
2. 
The play begins with a terrifying storm. By chance the boat carrying all Prospero’s 
former enemies has passed near the island, at last within the reach of his magic 
powers. The storm threatens the life of all. Chaos ensues and those on board are 
separated as they are washed ashore.  
 
 Confused noise within   
 

Mercy on us! – We split, we split!” 
   Farewell my wife and children! –  
   Farewell bother – We split, we split, we split! 
 
3.  

On the ship are Prosper’s brother Antonio, now Duke of Milan, and Alonso with his son 
FERDINAND and SEBASTIAN, Alonso’s brother. Also on board are GONZALO, an 
honest old councillor; TRINCULO, a jester, and STEPHANO, a drunken butler. 
Trinculo and Stephano provide much of the comedy in the play. For one thing they sing 
silly drunken songs: 
 
   The master, the swabber, the boatswain and I, 
    The gunner and his mate 
   Loved Mall, Meg and Marian and Margery, 
    But none of us cared for Kate 
 
4.  
On the island Miranda suspects the storm is the work of her father and she pleads with 
him to calm the tempest. He assures her that no one has come to harm and, for the 
first time in her life, he tells her the full story of their past. 

 
  PROSPERO: Canst thou remember 
     A time before we came unto this cell? 
     I do not think thou canst, for then thou wast not 
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     But three years old 
 
5.  
Prospero uses Ariel to guide the movements of the shipwrecked men. Ariel starts by 
taking Ferdinand, separated by the others and feared drowned, to Prospero and 
Miranda. Miranda and Ferdinand fall in love at first sight.  
 
  MIRANDA:  This is the third man that e’er I saw, the first 
     That e’er I sighed for… 
 
  FERDINAND:  I’ll make you … the Queen of Naples 
 
6.  
Meanwhile, on another part of the island the main party, except Antonio and 
Sebastian, have fallen into a strange sleep, brought on by Ariel’s music. Antonio 
suggests that Sebastian could become King of Naples and the two plot to kill Alonso 
and Gonzalo. Ariel warns Gonzalo 
 
  Ariel sings in Gonzalo’s ear 
   If of life you keep a care, 
   Shake off slumber and be aware 
   Awake, awake! 
 
7.  
On yet another part of the island Trinculo stumbles across Caliban, then they meet up 
with Stephano. In the confusion Stephano gives Caliban alcohol, winning Caliban’s 
devotion. A drunken Caliban promises to show them the island, which Stephano will 
rule once they’ve murdered Prospero.  
 
  CALIBAN: Thou mayst brain him, 
                Having first seized his books  
 
8.  
Meanwhile Prospero has set Ferdinand to work, moving a pile of logs. Unseen he 
watches as Miranda offers to help Ferdinand and the two promise to marry each other. 
Prospero is moved at this and resolves to support them 
 
  MIRANDA:  Do you love me? 
  FERDINAND: O heaven, O earth … I 

  Beyond all limit of what else I’ the world 
    Do love, prize, honour you. 

  PROSPERO: Fair encounter 
     Of two most rare affections!  
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9.  
Prospero, with Ariel’s help, creates a magical banquet in front of Alonso and his party. 
Ariel, disguised as an enormous bird, makes the banquet disappear, and tongue 
lashes Alonso, Sebastian and Antonio for their crime against Prospero. They leave in 
confusion. Prospero thanks Ariel for his good work.  
 
  ARIEL: You are three men of sin, whom Destiny 
    Hath caused to belch up. I have made you mad.  
 
10.  
Prospero and Ariel now turn to Ferdinand and Miranda. Prospero uses his magic to lay 
on a celebration for them. Suddenly he remembers the plot of Caliban, Stephano and 
Trinculo to kill him; he stops the celebration to deal with them. 
 
  PROSPERO: I had forgot that foul conspiracy 
     Of the beast Caliban and his confederates 
     Against my life 
 
11.  
Stephano, Trinculo and Caliban are outside Prospero’s cell, preparing to kill him. A 
noise of yelping dogs is heard. A group of Spirits shaped like hounds rush in to chase 
away the three clowns.  Prospero and Ariel have set them on the fools.  
 

ARIEL:  Silver! There it goes! 
 
PROSPERO:  Fury, fury! There, tyrant, there! Hark, hark! 

   
 
12.  
Now that he has total control Prospero decides to free his enemies from his magic 
powers and, moreover, to give up these powers altogether. He reveals himself to 
Alonso and his party and reunites Alonso with his son Ferdinand.  
 
  PROSPERO: I’ll break my staff 
     And deeper than did ever plummet sound 
     I’ll drown my book 
 
13.  
Prospero finally gives Ariel his freedom. Alonso expresses regret for his part in 
Prospero’s overthrow twelve years before. Prospero promises to go with Alonso back 
to Naples, where Ferdinand and Miranda will be married. 
 
   ARIEL:   Aside to Prospero Was’t well done? 
   PROSPERO: Bravely. Thou shalt be free. 
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14.  
The play ends as Prospero asks the audience to free him with their applause. 
 
  PROSPERO: As you from crimes would pardon’d be, 
     Let your indulgence set me free 
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ACT 1 SCENE 1 (Edited by RSC Education) 

 

BOATSWAIN Heigh, my hearts! Cheerly, cheerly, my hearts! Yare, yare! 

Take in the topsail. Tend to the master’s whistle.— Blow, till 

thou burst thy wind, (To the storm)  if room enough. 

Enter Alonso, Sebastian, Antonio, Ferdinand, Gonzalo and more 
 

ANTONIO   Good boatswain, have care. Where’s the master?  

BOATSWAIN   I pray now, keep below. To cabin: silence! Trouble us not. 

GONZALO   Good, yet remember whom thou hast aboard. 

BOATSWAIN None that I more love than myself. Cheerily, good hearts!—(To 

the mariners) Out of our way, I say.(To the courtiers).  

Exit 

GONZALO I have great comfort from this fellow: methinks he 

hath no drowning mark upon him; his complexion is 

perfect gallows.  

Exuent 

Re-enter Botswain 

BOTSWAIN Down with the topmast! yare! lower, lower! Bring 

her to try with main-course. 

Re-enter SEBASTIAN, ANTONIO, and GONZALO 

 Yet again! What do you do here? Have you a mind to sink? 

SEBASTIAN A pox o’your throat, you bawling, blasphemous, uncharitable 

dog! 

BOATSWAIN  Work you then. 

ANTONIO Hang, cur! Hang, you whoreson, insolent noisemaker! We are 

less afraid to be drowned than thou art. 

BOATSWAIN Lay her ahold, ahold! Set her two courses off to again! Lay her 

off! 

Enter Mariners, wet 
 

MARINERS  All lost! To prayers, to prayers! All lost! 
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A confused noise within 

 

VOICES OFF-STAGE Mercy on us! — We split, we split! — Farewell, my wife and 

children! — Farewell, brother! — We split, we split, we split! 

       Exit 
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ACT 1 SCENE 2 (Edited by RSC Education) 

 
PROSPERO Approach, my Ariel. Come. 
 

Enter Ariel 
 

ARIEL  All hail, great master, grave sir, hail! I come 
  To answer thy best pleasure, be’t to fly, 

To swim, to dive into the fire, to ride 
  On the curled clouds. To thy strong bidding task 
  Ariel and all his quality. 
 

PROSPERO     Hast thou, spirit, 
  Performed to point the tempest that I bade thee? 
 

ARIEL  To every article.  
  I boarded the King’s ship; now on the beak, 
  Now in the waist, the deck, in every cabin, 
  I flamed amazement. 
 

PROSPERO     My brave spirit! 
      Ariel, thy charge 
  Exactly is performed; but there’s more work. 
 

ARIEL  Is there more toil? Since though dost give me pains, 
  Let me remember thee what thou hast promised, 
  Which is not yet performed me. 
 

PROSPERO     How now? Moody? 
      Dost thou forget 

From what torment I did free thee? 
 

ARIEL      No. 
 

PROSPERO Thou liest, malignant thing! Hast thou forgot 
  The foul witch Sycorax, who with age and envy 
  Was grown into a hoop? Hast thou forgot her? 
 

ARIEL  No, sir. 
 

PROSPERO   Thou hast. It was mine art, 
When I arrived and heard thee, that made gape 
The pine and let thee out. 

 

ARIEL      I thank thee, master. 
 

PROSPERO If thou more murmur’st, I will rend an oak 
  And peg thee in his knotty entrails till 
  Thou hast howled away twelve winters. 

 
ARIEL      Pardon, master. 
  I will be correspondent to command 
  And do my spiriting gently. 
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ACT 2 SCENE 2 (Edited by RSC Education) 

 

TRINCULO 
What have we 
here? a man or a fish? dead or alive? A fish: 
he smells like a fish; a very ancient and fish- 
like smell; a kind of not of the newest Poor- 
John. A strange fish!  
Legged like a man and his fins like 
arms! Warm o' my troth! I do now let loose 
my opinion; hold it no longer: this is no fish, 
but an islander, that hath lately suffered by a 
thunderbolt. 

Thunder 

Alas, the storm is come again! my best way is to 
creep under his gaberdine; there is no other 
shelter hereabouts 

Enter STEPHANO, singing: a bottle in his hand 

STEPHANO 
This is a very scurvy tune to sing at a man's 
funeral: well, here's my comfort. 

Drinks 

Sings 

CALIBAN 
Do not torment me: Oh! 
 
STEPHANO 
What's the matter? Have we devils here? 
I have not scaped drowning to be afeard now of your 
four legs;  
 
CALIBAN 
The spirit torments me; Oh! 
 
STEPHANO 
This is some monster of the isle with four legs, who 
hath got, as I take it, an ague. Where the devil 
should he learn our language? I will give him some 
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relief, if it be but for that. if I can recover him 
and keep him tame and get to Naples with him, he's a 
present for any emperor that ever trod on neat's leather. 
 
CALIBAN 
Do not torment me, prithee; I'll bring my wood home faster. 
 
STEPHANO 
Come on your ways; open your mouth; here is that 
which will give language to you, cat: open your 
mouth; this will shake your shaking, I can tell you, 
and that soundly: you cannot tell who's your friend: 
open your chaps again. 
 
TRINCULO 
I should know that voice: it should be--but he is 
drowned; and these are devils: O defend me! 
 
STEPHANO 
Four legs and two voices: a most delicate monster! 
His forward voice now is to speak well of his 
friend; his backward voice is to utter foul speeches 
and to detract. If all the wine in my bottle will 
recover him, I will help his ague. Come. Amen! I 
will pour some in thy other mouth. 
 
TRINCULO 
Stephano! 
 
STEPHANO 
Doth thy other mouth call me? Mercy, mercy! This is 
a devil, and no monster: I will leave him; I have no 
long spoon. 

 

 


