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Wendy and Peter Pan 

Introduction to the Royal Shakespeare Company 2015 production  

 

Introduction and Set 

 
Welcome to the introduction to the audio described performance of 

Wendy and Peter Pan.  This production is adapted by Ella Hickson, 

based on the novel by J.M. Barrie. Set and costumes are by Colin 

Richmond and lighting by Oliver Fenwick. The music, by Olly Fox, is 

played live by eight musicians who remain unseen throughout the show. 

The director is Jonathan Munby.  

 

The performance will last about two hours and fifty minutes including one 

interval of 20 minutes.   There will be loud bangs and a gunshot during 

the show. 

 

The Audio Describers, in order of speaking, will be Carolyn Smith and 

Julia Grundy. 

 

J.M.Barrie’s play, ‘Peter Pan’ was first seen in 1904. In 1911 he published 

the story as a novel, renaming it ‘Peter Pan and Wendy’, and it is this 

work, which Ella Hickson has used as the basis for her new version of the 

familiar story of the boy who never grows up. She has made bold changes 

to the tale in order to place the character of Wendy at the centre of the 

action. The events of the play are seen through Wendy’s imagination and 

from her point of view; hers is the energy which propels the plot and 

affects the lives of all those whom she encounters. 

 

As we enter the RST we enter the nursery of the Darlings’ London house. 

We are told that it is on the third storey of the house and it is reached by 

a carpeted corridor which runs down the centre of the stalls and continues 
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up three steps to reach the stage. The floor of the nursery itself though, 

which takes up all of the thrust stage, is uncarpeted with only a few 

faded, oriental rugs scattered here and there over the polished wooden 

floorboards. These rugs remain in place throughout the story, whatever 

the other changes of scenery around them. The walkways at the front 

corners of the stage, leading out through the audience, are surfaced with 

similar boards. 

Facing us at the rear is a large, round-headed window, about four metres 

tall, the two French doors of which, made up of square panes of glass 

under the curved top, open inwards. Flanking the central window are 

broad, and tall expanses of wall, painted vivid aquamarine, panelled up to 

dado height and covered with the children’s drawings and other odds and 

ends including a pair of ice skates hanging from a hook. 

 

Dominating the nursery is an enormous mobile which turns slowly, with 

five giant sized objects hanging from it, whose shadows move across the 

blue-green back wall as they circle. The objects are all important to the 

story: a model pirate ship, which is a three-masted galleon, a crocodile, 

an old-fashioned pocket watch, the crescent moon and a Wendy house. 

 

Ella Hickson has added one more child, Tom, to the Darling family and 

consequently there are four iron bedsteads in the nursery, all slightly 

different in design. They are made up with patchwork quilts and white 

sheets and pillowcases. They are placed symmetrically around the room, 

the foot of each bed facing the centre. The two towards the rear at left 

and right have bedside tables with lamps and piles of books. The other 

two have piles of books and toys on the floor next to them.  A wood 

framed chair with padded seat and back is placed in the centre of the 

circle of beds, with an oil lamp on a little table beside it. At the start of 

the story the chair is topped by a small teddy and a red flag. 

A large, double-doored pale green painted wardrobe stands at the back 

on the left and a four-storied dolls’ house at the back on the right. Lots of 
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other toys, including a rocking horse, several teddy bears and a model 

three-masted galleon are in the nursery as well as little tables, a child’s 

school desk, a blackboard, chairs and standard lamps. It’s a spacious, 

comfortable, well-used room perfect for romps and energetic games. 

 

When the children go to Neverland, elements of the nursery remain. The 

bedsteads, flattened out into board-like shapes and with the bedclothes 

trailing down from them, hang high at the rear. Long ropes, to which little 

piles of books are attached at intervals along their length, are suspended 

from above. The furniture and toys are moved to the sides of the stage, 

but never entirely disappear. Although the younger boys start to forget 

home in the midst of their adventures, Wendy does not, and in her mind 

home and family are ever present. 

 

The story opens in 1909 but it is only in the following year that the 

children’s adventures really begin.  

 

Video projections are used to assist in creating the different settings. 

Black and white drawings, both still and animated, appear on the back 

wall and the floor, suggesting chalk drawings on a blackboard. In the 

Neverland, the trunks and branches of gnarled, leafless trees take up the 

whole of the back wall giving the feeling of a dense, and slightly spooky, 

forest. When the pirate ship appears, waves roll continuously across the 

floor of the stage turning it into a beach with a strong tide coming in. 

 

The Lost Boys, whom the Darlings meet when they arrive in Neverland, 

live underground. To reach their home they sit on the ground and tap on 

certain floorboards which obligingly tip, like seesaws, so that they may 

slide downwards through the flooring. An enormous trap door, almost the 

width of the whole stage and tall in proportion, opens up like the lid of a 

giant box to reveal the boys’ ‘Home under the ground’. The underside of 

the lid, when vertical and fully open, shows itself to be divided into 
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shallow compartments into which all manner of found objects and junk 

have been crammed. At the top on the right is an elevated bedstead for 

Tink with a canopy of pink material draped above, it topped with a string 

of twinkling fairy lights. A concertina ladder of about twelve rungs 

connects her bed with the floor of the dwelling. 

In this Heath Robinson den, the Lost Boys have rigged up a makeshift 

kitchen using a dustbin as a brazier to cook on, the steam from their 

saucepans carried away by an ingenious system of pipes. Various bits of 

broken furniture and an old bathtub are also lying around. On the floor on 

the right is a long, leather case lined with white satin which contains a 

pair of fine antique swords which Peter uses for fighting. The door, in the 

middle of the raised lid, has a panel in its centre which lets down towards 

us like a draw bridge. 

 

Captain Hook’s ship, the Jolly Roger, is a dark, sinister vessel, about five 

metres long, whose prow is almost entirely formed from a huge 

figurehead, a skull with yawning jaws peering through skeletal hands. 

The ship is wheeled onto the stage and can be turned through 360˚ 

allowing us to admire the raised poop deck with its pair of cannon which 

are fired, with a tremendous explosion, during the second half of the 

show. The stern is painted with the ship’s name in white as well as skull 

above crossed cutlasses. Light glows through the windows of the stern 

cabins below the poop deck. A string of little lights has been slung 

between the three, tall masts whose sails remain, mostly, furled.  On 

occasions a rickety wooden jetty appears out of the mist at the back left, 

with ropes strung between posts along the side as a barrier. 

 

Characters and Costumes 

 

The costumes of the Darling family, the Doctor and the Lost Boys are in 

keeping with the early 20th century setting of the play. The children are 

dressed in nightclothes: striped cotton pyjamas and woollen dressing 
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gowns for the boys, a knee-length white cotton nightgown for Wendy. Mr 

and Mrs Darling and the Doctor wear day and evening clothes, both 

outdoor and indoor. 

 

Wendy Darling is a strongly built girl of medium height for her 13 years, 

with shoulder-length wavy golden brown hair worn loose, two rolled 

braids caught back from her temples and secured behind her head. She 

wears a short white cotton nightgown, but in Neverland, Hook gives her a 

dark blue taffeta ball gown with the left half of the bodice made of gold 

taffeta, magnificent diamond necklace and sparkly black Mary Jane shoes 

to wear. Wendy is practical and mothers her younger brothers, but would 

dearly like to take part in their pretend adventures too.  

 

John, the eldest of the Darling brothers, is dark haired, taller than Wendy 

(although younger), and wears a white cricket sweater over his blue and 

pink pyjamas and under his tartan dressing gown.  At the start of the 

story, on his head is an imitation shako or 18th century soldier’s tall hat 

made from white paper with a black brim and red paper cockade at the 

front.  In his travels in Neverland John dons a top hat. Though younger 

than Wendy, he takes the lead in the boys’ games, and has traditional 

views on the role of girls, reluctant to let Wendy join in on equal terms.  

 

Michael is the middle brother. He is shorter than John, also slim, with 

short sandy hair and round Harry Potter style spectacles. He wears a 

Native American chief’s feather headdress with his pale blue and white 

pyjamas. Michael is bookish and less keen on physical adventure than his 

brothers; however he has a flamboyant side - he takes a keen interest in 

his mother’s clothes, enjoys pretending to be a mermaid and loves to 

dance. 

 

The third Darling boy is the youngest – Tom – a character introduced for 

this production. He is seven years old, and thrilled to be included in the 
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older boys’ play. Small, with tousled dark hair, he wears a navy jumper 

with a large white anchor on the front over his red and white pyjamas. 

Tom joins in enthusiastically with the others, but is held back by a 

persistent, wracking cough which shakes his slender frame. 

 

Mr and Mrs Darling are a middle-class Edwardian couple in their early 

forties, both of medium height. Mrs Darling has long dark blonde hair 

arranged in an intricate upswept style and wears the tightly-corseted long 

skirted fashions of the day, complete with bustle and train. She is 

vivacious and delights in the company of her children. Mr Darling is more 

reserved, a typically strict Edwardian father, but he too loves to join in 

with the children’s games. Tall and sturdily built, with dark hair, he wears 

a brown and cream striped woollen jumper over baggy blue woollen 

trousers in the house. When he goes out to work, he wears a grey suit 

with a frock coat. For dinner engagements, he wears a black tail coat, 

starched white shirt with a wing collar and a white bow tie, which Wendy 

helps him to put on. 

 

Doc Giles is a silent, slightly sinister figure, played by Arthur Kyeyune. A 

tall, lithe, broad-shouldered black man in his thirties with a glistening bald 

head, he wears a calf-length, full-skirted brown leather coat with a long, 

striped woollen scarf which trails behind him, brown leather gloves and a 

tall black top hat. In the pocket of his coat is an oversized gold pocket 

watch on a long chain. He carries a leather doctor’s bag, and his large 

dark brown eyes have a hypnotic quality. The same actor appears later as 

the crocodile, mirroring Doc Giles in appearance, but with subtle changes 

to his costume: scales are painted on his long leather coat, which now 

drags behind him like a reptilian tail. The pupils of his prominent eyes are 

altered so that they also look like those of a reptile - vertical ovals rather 

than round, giving him a pale, pitiless stare. The Crocodile also carries a 

pocket watch, which ticks loudly to announce his approach as he moves 
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sinuously at floor level, arms bowed into stumpy forelegs and tail 

thrashing from side to side. 

 

Peter Pan and his Lost Boys are still wearing the pyjama trousers they 

had on when they arrived in Neverland – now tattered, patched and 

stained by forest living. These are accessorised by leather belts, into 

which are tucked a range of makeshift weapons and other useful objects. 

Peter, a compact, well-muscled youth with dark brown hair and dark 

eyes, wears a dirty brown singlet, braces and bare feet or light brown 

boots. A small bunch of red feathers is fastened into his hair at the front, 

like a quiff. He is feral, with a short attention span and has forgotten 

civilised ways – he is barely able to concentrate when Wendy tries to talk 

to him, preferring instead to leap around imitating a monkey. 

 

Tall, thin, dark-haired Slightly’s pyjamas are the cleanest, and unlike the 

others, he has retained his pyjama shirt. Over this he wears a bow tie, 

blue and red striped cricket blazer and tattered straw boater with no 

crown. His feet are bare. Pale-skinned and with a slim face under floppy 

hair, he is one of Neverland’s most recent residents. He desperately 

wants to maintain standards and show Wendy that he knows how to 

behave – but his memories of home are fading and confused.  

 

Chunky, thick-set Curly tries to help Wendy cook for the Boys. With his 

grubby pyjama trousers now no longer than shorts, he wears an equally 

dirty Fair Isle knitted waistcoat and braces over his bare chest. His light 

chestnut hair is cropped at the back, but explodes over his forehead in a 

riot of curls. His toes peep through his ancient socks. 

 

Nibs, tall, upright, and dark-haired, wears an Air Force blue uniform 

bomber jacket, complete with medal ribbons, and elastic belt over his 

pyjamas, thick blue striped woollen socks on his feet. He carries an old-

fashioned blunderbuss – a shotgun with a wide flared muzzle. Peter’s 
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second in command, he keeps the boys on their toes with military-style 

drilling. 

 

The only Lost Boy not in pyjamas is Tootles, a small boy of mixed 

heritage dressed in an Edwardian Boy Scout uniform of baggy knee-

length khaki shorts, a military shirt with Scout insignia, red and blue 

striped triangular scarf secured by a woggle and red knee-length socks, 

the feet of which have worn away leaving his own feet bare. His longish 

natural curly hair is parted severely, with a forage cap perched at an 

angle on one side. 

 

Peter’s adoring sidekick is the fairy Tink, who first appears as a tiny 

darting light, but expands with rage to become human-sized. 

Curvaceously chunky and aggressive, Tink is possessive of Peter and 

takes an instant dislike to Wendy, whom she views as a rival. She wears a 

pink tracksuit jacket over a white T-shirt and voluminous knee-length net 

tutu in light and dark pink with glitter sprinkles, with knee-high orange 

and red striped socks over pink tights. Pink boxing boots reach to her mid 

calves. Her bright orange hair is scraped into a bun on top of her head, 

into which is woven a working light bulb as a headdress. Small, ragged 

pink silk wings, golden hoop earrings and a huge white bow in her hair 

complete Tink’s ‘chav fairy’ look, which is complemented by her South 

London accent.  

 

Six Shadows accompany Peter and help him and other characters to fly, 

holding them up above their heads and transporting them around the 

stage. Played by small but athletic male and female actors, they are 

identically dressed in black combat trousers, singlets and boots, with grey 

and black plaid calf-length baggy cotton trousers pulled in at the waist 

and held up by braces, each with short hair or longer tresses piled on top 

of their head and a bunch of red feathers like Peter’s fixed quiff-like in 

their dark hair. 
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Peter and the Lost Boys are pursued by their enemies, Captain Hook and 

his band of pirates. They wear traditional fairy-tale pirate outfits, with 

some unusual additions.  

 

Captain Hook is a sinister figure. He has ragged grey-brown shoulder 

length hair and bushy beard of the same colours.  A glowering man of 

medium height, with bronzed skin and smouldering brown eyes, he wears 

a long brown leather 70s-style coat over a pale blue shirt and wine-

coloured brocade waistcoat hung with gold and pearl chains. Under his 

baggy blue pin-striped trousers, with a gold stripe on the outside of each 

leg are black cowboy boots and a tooled leather gun holster complete 

with flintlock pistol is slung around his hips. Where his left hand should be 

is a large steel hook, protruding from an elaborately decorated brown 

leather cuff which reaches his elbow. He wears a battered brown leather 

tricorn hat, and a long, thin, ragged blue scarf is loosely knotted round 

his neck. He is vain and merciless, lashing out with his hook on the 

flimsiest of excuses. Hook fears just two things: being called ‘old’, and the 

crocodile who stalks him, intent on eating the rest of the man whose hand 

was fed to it by Peter Pan. 

 

Like Peter, Hook has an adoring assistant. It is Smee, a plump, grey- 

bearded man in plaid trousers cut off at the ankle, brown lace-up boots, 

brown leather jerkin over navy and white sailor’s jersey, a long pirate 

scarf tied around his head under a shabby brown top-hat with scruffy 

rope trim and a seagull’s feather as decoration. Smee's eager figure is a 

fixture at Hook's shoulder; he yearns for a kind look or word from his idol, 

who is oblivious to his devotion. 

 

The rest of Hook’s crew are made up of Doc Swain, elderly Knock Bone 

Jones, and middle-aged Murt the Bat and Skylights. all dressed in  a 

variety of pirate costumes, with their own unusual additions. Martin, the 
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cabin boy, isn’t cut out to be a pirate. He is in his teens and carrying 

some puppy fat, with short reddish-blond hair and fair skin, his glowing 

sunburned shoulders showing under his singlet. He wears faded dusty 

yellow and brown shorts with braces and ankle socks under leather 

sandals. 

 

Neverland is inhabited by one other character: Tiger Lily, the warrior 

princess. A young, lithe black woman of medium height, she is a fierce 

and skilled fighter. Her black hair is dyed blonde at the front, and braided 

closely to the back of her head. She has a golden design on the left side 

of her forehead and a gold stripe under her right eye. She wears red 

leggings under a swirling tan leather skirt, a breastplate with straps and 

buckles across the front, supporting two sheathed swords on her back, 

and calf – length tan leather lace-up boots. Her forearms and knees are 

protected by tan leather cuffs. She carries a bow, with an arrow tucked 

into a leather belt around her waist. Tiger Lily is fiercely independent, and 

like Tink, she is suspicious of Wendy to begin with. 

 

 

Cast and production credits  

 

In the Darling family, Wendy is played by Mariah Gale, her brothers are 

John, played by James Corrigan, Michael, played by Jordan Metcalfe, 

and Tom, played by Sam Clemmett.  Mr and Mrs Darling are played 

by Patrick Toomey and Rebecca Johnson. 

 

Doc Giles visits the family, he is played by Arthur Kyeyune. 

 

In Neverland, Peter Pan is played by Rhys Rusbatch.  His constant 

companion is the fairy, Tink, played by Charlotte Mills.  Peter leads the 

Lost Boys; Tootles, Lawrence Walker; Nibs, Cavan Clarke; Curly, 

Douggie McMeekin, and Slightly, Harry Walker. 
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Their enemies are the Pirates, lead by Captain Hook, played by Darrell 

D'Silva, and his first officer Mr Smee, played by Paul Kemp.  The 

motley crew of pirates are played by Dan Wheeler, David Langham, 

Dodger Phillips, and Patrick Toomey.  The cabin boy Martin is played 

by Adam Gillen. 

 

Other inhabitants of Neverland are, Tiger Lily, played by Mimi Ndiweni, 

and the Crocodile, by Arthur Kyeyune. 

 

Peter's Shadow is Simon Carroll-Jones, and the other Shadows are; 

Susan Hingley, Jack Horner, Arthur Kyeyune, Laura Prior and Jay 

Webb. 

 

The Designer is Colin Richmond, 

with Lighting by Oliver Fenwick, and Sound by Christopher Shutt. 

Movement is by Michael Ashcroft and Fights directed by Terry King. 

The Aerial Consultant is Jack Horner. 

The Musical Director is Bruce O'Neil. 

The Musicians are Clare-Louise Appleby, Samantha Norman, Nick 

Lee, Andrew Stone-Fewings, Kevin Pitt, James Jones, Tim Farmer 

and Bruce O'Neil. 

 

The Director is Jonathan Munby 

 

 

That is the end of the introduction to Wendy and Peter Pan.  It was 

recorded early in the play’s run, and changes in set and costumes may 

occur as the run progresses.  We will incorporate any changes into the 

live introduction, beginning fifteen minutes before the start of the show.  

To request audio introductions to future RSC productions, please call 

0844 800 1114 or email access@rsc.org.uk to receive them. 

mailto:access@rsc.org.uk

